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Talking of chart action the Live LP entered the 
Gallup chart at number 12, however had it not 


Editorial 


Welcome, at last, to Strangled 27. There has 
been a gap of over six months in issues, for 
a number of reasons, but I’m sure most of you 
are already aware of that! You may also have 
noticed that there have been a number of 
changes at S.I.S. recently. Firstly we have 
moved to bigger premises in Kingston as the 
lease had expired on our previous offices and 
this has given us much needed space for 
storage. Another reason for the long delay is 
that S.I.S. is currently being run by only two 
people and this means that when the band are 
in the charts our workload increases 
dramatically, not that we mind of course. 

















been for the BPI awards ceremony it would 
have gone in at about number 4 or 5. Gallup 
compile their chart on Saturday evening, taking 
into account Saturdays sales and after the BPI 
awards were screened on the Friday night all 
the acts featured enjoyed massive sales on the 
Saturday. A better indication was given by the 
Network chart which only includes sales made 
up to Friday, here the album entered at number 






























































3. Since the release of the album we have had 
many letters asking why ‘All Day And All Of 
The Night” is a studio version. This is because 
the band have only played the song once live, 
at the Reading Festival, and they weren’t very 
happy with the sound, and if it’s any 
consolation they recorded the song “live” in 
the studio. 

Our other most popular question at the 
moment is whether The Stranglers will be 
touring in the near future. This is extremely 
unlikely as the band are already behind 
schedule with their new studio LP and a tour 
would only put them further behind, also there 
is no new material ready so there is little point 
going on the road. 

Being fairly new to this side of The 
Stranglers operation we would welcome your 
comments about this edition of Strangled and 
the merchandise. It is hoped that we will be 
able to offer more limited edition record 
releases in the future as these have proved very 
popular, especially the banned sleeve to “All 
Day..” which have completely sold out. 

From now on it is intended, famous last 
words, to publish Strangled quarterly. This will 
mean that we have more material for each 
issue and we will have more time to pursue 
other ideas. We are always pleased to welcome 
visitors to S.I.S. but we do like some notice and 
we are normally closed at weekends. 


So. 
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strangled hits 
second place 


By a strangled reporter. 

You are now reading the 
SECOND best-selling specialist 
music publication in Britain — 
AND THAT?’S OFFICIAL! In 
a recent chart compiled by Q 
magazine, strangled was shown 
to be:- 

e BETTER than U2’s 
‘Firework’ and The Smiths 
“Smiths Indeed’ 

e¢ MORE POPULAR than 
Simpy Red’s ‘Inside the Red 
Box’ and Kate Bush’s ‘Home- 
ground’, 

We ROMPED ahead of oldies 
like the Beach Boys, Deep 
Purple, Bob Dylan and Mike 
Oldfield. 

Even current chart faves like 
Prince and New Order hardly 
get a look in against our 6000 
plus circulation. ‘‘We’ve always 
suspected The Stranglers are far 
more popular than any of these 
people,”’ a strangled spokesman 
said today. ‘‘This seems to be all 
the proof we need. Only David 
Bowie is keeping us from the 
top, but the way things are 
going for us at the moment, his 
days are numbered.’’ 


Sliced Bread 


And now your super soaraway 
strangled is better than ever 
before. Issue 27 contains 
MORE interviews, MORE 
news, MORE record and chart 
information, MORE photos 
and cartoons.... and of course 
a FREE flexi! Basically we’re 
just the best thing since sliced 
bread. 

So remember, read strangled. 
It’s better by design. (Hang on, 
I’ve heard that somewhere 
before — Ed.) 





Live Album 


Many of you will be wondering 
why it has taken nine years for 
the band to release a second live 
album, while others may 
wonder why they bothered at 
all. To answer both questions 
together: Because of the incred- 
ible number of live bootlegs that 
have been appearing over the 
last four or five years it was 
obvious that there was a great 
demand for a new live album. 
The band were never really 
happy with the general sound 
quality on X Certs, which was 
rushed out in ’79 to fill a gap, 
and wanted to redress the 
balance by getting a definitive 
live record in the shops. 

Unfortunately this hasn’t been 
possible until now because of 
the band’s previous record 
contract which gave EMI 
exclusive rights to everything 
recorded up to 1982 for a 
further five year period. The 
five years expired last summer 
which meant that they could 
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record new versions of the songs 
(all the old material on the LP 
was recorded at last year’s 
Reading Festival) without 


infringing EMI’s rights. 

Has it been worth it? Why not 
play the two albums back to 
back and judge for yourself! 








Martial Arts 


Anyone who is studying any 
form of Martial Arts (except 
Origami!) please write in to SIS 
and tell us what style you use 
and what level you have 
reached. Please mark the 
envelope Martial Arts to help us 
sort the mail. 








All Day and All Of The 
Night 

Following the considerable 
success of All Day And All Of 
The Night it looks as though 
another rare Stranglers item will 
keep the collectors among you 
happy for a while. 

The controversy surrounding 
the Mary Coghlan ‘banned’ 
sleeve — which surely every 
strangled reader will have heard 
about by now — has produced 
one of the most unique 
curiosities in the history of rock 
memorabilia, thanks to months 
of interest from the tabloids and 
the music press. 


Record Mirror called it ‘the 
most successful pré-release hype 
for years’, and certainly it can 
only have helped the record’s 
progress. Only a few hundred 
sleeves leaked out, and most of 
those fell into SIS’s hands. 


Incidentally, Record Mirror 
also point out that The 
Stranglers’ version of All Day 
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And All Of The Night is the 
only successful one since the 
Kinks original in 1964 — even 
though it has been covered by 
18 other bands since then! 








Letters and Small 
Ads 


Due to operator error all the 
letters and most of the small ads 
have been accidentally wiped 
off the computer, and to think 
we bought the bloody thing to 
save us time and trouble, so 
apologies to everyone who 
wrote in good faith and we’ll try 
not to let it happen again. 


Live Video 


There are still some problems 
with the projected live video 
release which was recorded by 
Spanish television. The band are 
still not happy with the sound 
quality of the tapes and there 
are also contractual difficulties. 
Not that any of this bothers the 
bootleg brigade who have been 
seen selling original Spanish TV 
show tapes at their London 
haunts, although the problem 
with bootlegs is that you never 
know what you’re buying and 
quality is likely to be extremely 
dodgy. Any information about 
bootleggers, video tapes, 
records, interviews or live tapes 
will be acted on in confidence 
and may be amply rewarded. 








Video Request 

Will anyone who has a good 
VHS copy of The Stranglers on 
the Diamond Awards 
ceremony, which they would be 
willing to copy, please get in 
touch with Nik at SIS. Reward 
awaits. 























Kew Gardens 

Many of you will have noticed 
during the chart rundown on 
Top Of The Pops the photo- 
graph of the band taken in some 
exotic and expensive location. 
In reality the shot was taken in 
Kew Gardens late last year. 
Originally the photo session was 
postponed because the band 





Whatever happened to old 
loyalties? We at strangled gave 
David Titlow of that awful pop 
group Blue Mercedes a break 
and how does he repay us? By 
slagging us off to Just Seventeen 
that’s how. Whingeing Titlow 
remembers his days as a 
strangled illustrator with less 
fondness it would seem. 
“‘David says he remembers The 
Stranglers as cheapskates,’’ the 
article claimed. ‘‘After his less 
than illustrious career of 
drawing for strangled and being 
paid in T-shirts and records 
rather than hard cash, David 
went to art college to study 
design.’? Lucky him I say. 
That’s more than most of us 
get. Besides, who would pay for 
this crap? 
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turned up on the very morning 
after the storm which felled 
many of the rare trees in the 
gardens, but a couple of weeks 
later the shoot went ahead. 
During the morning Jet and JJ 
fascinated everyone with their 
horticultural prowess, especially 
the merits of ‘‘leylandi’’ and it 
was during mutual promises of 
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cuttings that Hugh was heard to 
mutter something about being 
on Gardeners Question Time. 
Luckily we all saw the funny 
side. Photographer on the day 
was Peter Ashworth who took 
some really unusual shots by 
one of the pools which may turn 
up on a future sleeve, so look 
out. 





Dave Greenfield 
Turns Gaye Shock 


Of course what we mean to say 
is that Dave has been working 
with Gaye Bykers On Acid. 
Dave did some keyboards on a 
track called Vegas for the 
Bykers latest album. However 
the track didn’t make the LP 
and eventually emerged as the 
B-side on their Virgin single All 
Hung Up (VS 1027). The track 
has also been retitled Afternoon 
Tea With Dave Greenfield, we 
kid thee not. On being asked 
about his involvement Dave 
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said, ‘‘They asked me to do 
some keyboards, so I did.’’ If 
only everyone’s life was that 
easy. 





Solo Albums 


At present there is a possibility 
of there being THREE solo 
albums coming out soon. One 
certain release is Wolf, by Hugh 
which is due for release in the 
spring. There will also be a 
single called That’s Another 
Kind Of Love released before 
the album on Virgin records. 
Other tracks on the album 
include Never Never and Break 
Of Dawn. 


JJ is at present finishing off his 
new solo project which will 
probably be for French release 
only. The album, which will 
have French lyrics, was reques- 
ted by CBS France. There is no 
title or definite release planned 
at present but SIS hopes to 
import large quantities to cut 
down the enormous prices 
usually asked for imports in the 
shops. Hopefully we will have 
more details in strangled 28. 


Dave, however is still at the 
drawing board on his project 
which is likely to be instrumen- 
tal, again we hope to have more 
details in our next issue. 


Flexi-Disc 


The more observant of you will 
have noticed that there was a 
free flexi with this issue of 
strangled. The song, Goebbels, 
Mosley, God & Ingrams comes 
from the same era as Girl From 
The Snow Country and was 
recorded in 1980. The track was 
never completed, so what you 
hear is only a rough demo 
version. There are plans to issue 
further flexis featuring inter- 
views as well as music. Future 
flexis will be for subscribers 
only so if you don’t want to 
miss out, you know what to do! 











Peel Sessions 


Strange Fruit, the label who 
have been putting out all the 
John Peel radio sesssions 
recently have been in touch with 
the band with a view to releasing 
their 1977 session. This session 
which features Hanging 
Around, Something Better 
Change, Goodbye Toulouse 
and I Feel Like A Wog has been 
available as a7” bootleg EP so 
there is obviously a demand for 
its release. If this release is a 
success then it is likely that the 
Peel session from later in 1977 
may also be released, featuring 
No More Heroes, Bring On The 
Nubiles, Dead Ringer and 
Burning Up Time. We'll give 





you an update next issue. 
Previous releases in the series 
have included The Damned, Joy 
Division and New Order, all of 
which have been sizeable Indie 
hits. 





The Book 


Many people have been writing 
in about Chris Twomey’s 
biography on the band. 
Unfortunately there is still no 
definite news. A few publishers 
are showing a great deal of 
interest in it at the moment — 
and some of them are reading 
it — so with any luck we’ll have 
some positive news soon. We’ll 
keep you posted on any 
developments. 





S.F.I.S. 


The Stranglers French 
Information Service, our 
official sister organisation 
produces a French language 
magazine called ‘‘La Folie’. 
This 32 page glossy magazine 
features some translations of 
strangled articles as well as 
many original pieces. La Folie 
also has unique photos and 
plenty of archive material. Back 
copies of issues 1 and 2 can be 
obtained from Franck Legrand, 
B-P 37, 92312 Sevres Cedex, 
FRANCE. Send an Internation- 
al Money Order for 20 Francs, 
about £2.00, for each copy 
required, and don’t worry 
S.F.1.S. will have no problems 
with letters written in English. 


Euroman Cometh 


After months of waiting Demon 
records have finally re-released 
JJ’s Euroman LP. The reason 
for the long delay was because 
Demon were unable to get 
acceptable Master tapes from 
EMI. The new catalogue 


number of the album is MAU 
601 and the album comes in the 
original sleeve artwork featuring 


Tomorrow Was 


We have received many letters 
asking us to provide a picture 
sleeve for Tomorrow Was. As 
we now have only 1000 copies 
of this unique Stranglers 
recording left, we have had a 
thousand numbered sleeves 
printed to go with them. These 











the Pompidou Centre in Paris. 
SIS have the sole UK rights to 
a picture-disc of the album 
which is limited to 3000 copies 
worldwide. This is to ensure it 
remains a collectors’ item in the 
future. As a special offer, 
anyone purchasing a picture- 
disc will receive a free Euroman 
tour poster. The Euroman 
picture-disc costs £8.00, postage 
free in the UK. 





will be sold on a first come first 
served basis and are limited to 
two per current subscriber or 
one to non subscribers. The 
sleeve, designed by Grant 
Loudon, features an early shot 
of the band on the front and the 
lyrics on the rear. The price is 
£2.00 per disc, plus postage for 
overseas readers. 


CD’s 

The following albums are now 
available on Compact Disc 
Rattus Norvegicus; No More 
Heroes (Extra track 5 Minutes); 
The Raven (Extra track Bear 
Cage); La Folie (Extra track 
Cruel Garden); The Collection 
1977-1982; Aural Sculpture; 
Dreamtime; All Live And All 
Of The Night 





CBS tell us that Feline is due to 
be released in April, but EMI 
have no plans to release Black 
& White, Live X-Certs, 
Meninblack or Off The Beaten 
Track. The best way to ensure 
their release is to request them 
from, EMI. There is also the 
possibility that future single 
releases will also be available in 
CD format due to the success of 
All Day And All Of The Night. 
The original 3000 copies of the 
CD sold out so fast that another 
2000 had to be produced to 
satisfy demand as it is doubtful 
whether many of the original 
purchasers even own a CD 
player! 
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Chart Statistics 


Well fact fiends! Another year, 
another chart, another set of 
statistics. 


It’s time to congratulate The 
Stranglers on their 12th consec- 
utive year in the singles charts. 
If that doesn’t impress you 
consider this: Of the many 
thousands of groups that have 
charted, only one has scored 
more years in a row — Hot 
Chocolate who didn’t miss for 
15 years between 1970 and 1984. 


Their latest success is their 28th 

hit, putting them among the ten 

most prolific hit making groups 

in chart history. The leaders are: 

1. Status Quo — 35 hits 

2. The Rolling Stones and Slade 
— 33 

. Hot Chocolate — 32 

. The Shadows — 31 

- Queen — 30 

. The Hollies and The Everly 
Bros — 29 

. The Beatles, The Who and 
The Stranglers — 28 


ANNA 
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Of all The Stranglers hits All 
Day And All Of The Night is 
only the second cover, and like 
the first, Walk On By, it dates 
back to 1964. All Day And All 
Of The Night was originally a 
hit for the Kinks, and was 
written by Ray Davies, whilst 
Walk On By was a Bacharach/ 
David composition for Dionne 
Warwick. 








tal 





Surprisingly, the current 
Stranglers is the first successful 
cover of a Kinks hit and only 
the third hit version of a Kinks 
song, following Jam’s update of 
David Watts and the Pretenders 
Stop Your Sobbing. The 
Pretenders also had a hit with 
another Ray Davies song not 
recorded by the Kinks, namely 
I Go To Sleep. 


All Day And All Of The Night 

is The Stranglers 7th Top Ten 

hit, or their 13th Top 30 hit. By 

not making No.1 it secures them 

12th place in the category of 

Most Weeks On The Chart 

Without A No.1 Hit. 

The list is as follows: 

. Elton John — 340 weeks 

. Billy Fury — 281 

. ELO and Who — 243 

. Nat King Cole — 225 

. Brenda Lee — 210 

. Gene Pitney — 200 

. Kool and the Gang and Neil 
Sedaka — 189 

10. Duane Eddy — 187 

11. Drifters — 176 

12. Stranglers — 175 
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Finally the bands second 
appearance on Top Of The 
Pops with All Day And All Of 
The Night brings their estimated 
number of appearances on the 
show up to 27. 


Album details next issue. 


Thanks to Alan Jones at Record 
Mirror for the above informa- 
ion. 


Bruce Gooding 


Regular strangled readers will 
be familiar with the name Bruce 
Gooding — who for the last six 
years has been the bands’ crew 
boss. Bruce left the bands’ 
service last autumn because he 
wanted to spend more time on 
the road. All of us here at SIS 
will miss his charm and wit on 
future tours. 








STOP PRESS — 
TOUR NEWS 


It appears that the legendary 
Purple Helmets are going on the 
road in late April. Five London 
dates are expected to be 
confirmed soon so check the 
music press or send us a SAE 
for details. The line up is 
expected to include JJ, Dave, 
Alex Gifford and John Ellis. A 
nationwide tour is unlikely at 
the time of going to press. One 
date confirmed is The Astoria, 
Charing Cross Road, London 
on Friday April 29th. 
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gs Welcome dear reader to our debut Sports Pages dedicated 
it to bringing you the sights and stories of all home and away 
Oe Be fixtures. This time round we feature the The Game Of 


Gentlemen — cricket and the ancient art of kicking pig 
bladders — football. 











WHITE CLAD STRANGLER IN 
NO PAD RUMPUS HORROR 


The sound of cork on willow, the sight 
of virgin turf submitting to the entry 
of stumps, the smell of cucumber sand- 
wiches, the discarded tins of Fosters... 
the gentle experience that is cricket. 
Witness here three deft exponents of 
this fair game playing in their own 
inimitable styles. 
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Adopting the Babe Ruth slugger 
position, Hugh attempts to strike one 
before running at right angles to the 
wicket bound for first base. Modelling 
the seasons colours — black — Hugh 
shows that Kerry Packer johnny we 
don’t mess around with pastel shades 
here in Blighty. 








S 


On this occasion his opponents are 
unfortunately The Music Press. 
Unfortunate, for the press that is, as 
wrong umpiring decisions are not met 
with mere expletives and strong letters 
to The Times but with the culprits 
being bound to the sight screens! (Way 
down under, Australia...) 





Photo: Malcolm Heywood 


The fit Jean Jacques in contast prefers 
to play au naturel. Clad only in 
lillywhites he takes to the crease with 
a custom built weapon capable of 
hitting sixes and high notes — but you 
try getting your cricket bat restrung! 
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Jean’s unprotected approach increases 
his agility against ferocious bodyline 
bowling but he can certainly testify the 
LBW decisions! 


Finally, with a surname like Dave’s, 
fielding comes naturally and here he 
stands in his most effective position — 
silly mid on. 








Cleverly hidden in the photograph on 
the right is a mitre Matchplay ‘‘World 
Cup Willie’ panelled football. Using 
your skill and judgement place a cross 
where you think the centre of the ball 
lies. 


The action is from last season’s ‘‘D’’ 
Cup Final at Wembley and features the 
entire back four of The Old Codgers 
XI (black shirts with black stripes, 
black longshorts, black and white 
hooped socks). 


Following an infringement in the 18 





JOE PUBLIC SOLVES 
MISSING BALL RIDDLE 


yard box Chipper Black, playing 
against the wind, misreads an easy free 
kick back to keeper Jean Burnsey 
Burnel. Dave Greensey Greenfield 
provides the cover and skipper Hugh 
Hugh Cornwell the abuse. 


The fabulous array of prizes to be won 











Photo: Paul Cox 





in this simple competition include The 
World Of Sport Almanack 1972, The 
Dennis Law Book Of Football No.4 
and The Bespoke Peter Osgood 
Sideburn Care Kit. 


Until next time this is Sports 
Correspondent Paul Jenner, handing 


you back to the studio, Desmond.... 
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Illustration: Steve Beaumont 


HUGH: Here I am in Bristol with Keith 
Floyd, who all Stranglers afficionados will 
be familiar with. How long have you lived 
in Bristol, all your life? 

KEITH: Since 1960, except for five years 
in France and three years away in the army, 
because I was very young, that’s about it 
I think. 

HUGH: But you weren’t born in Bristol. 
KEITH: No, I was brought up in Somerset, 
near Taunton, and I moved to Bristol when 
I was about sixteen, so that is thirty, no it’s 
not, it’s twenty something years ago. 
HUGH: Have you always liked Bristol, or 
do you love it or hate it or what? 
KEITH: I hate it. That’s the situation at 
the moment, but it’s one of those places 
you leave and you return to. You know, 
it’s like Scotland isn’t it, but I’m up to my 
neck in it. It bores me rigid. 

HUGH: So you could see yourself leaving 
Bristol? 

KEITH: Like a shot, but I’d always come 
back, because you do. Bristol does that to 
people, because it’s attractive, it’s nice and 
everything like that, but I’m just fed up of 
it for me, you know. 

HUGH: When I was studying here I found 
it very difficult to get away just in the 
summer. I just ended up staying here all 
summer, every summer I lived here. 
KEITH: I’m actually on holiday in 
January, I don’t believe it as I’ve never 
been on holiday before, as a deliberate 
thing. 

HUGH: And you can’t get away? 
KEITH: I’m aiming to go, but I don’t 
believe that I’ll be able to because I’ve never 
done that before. Bristol to me is always 
to do with Easter, like you’re always stuck 
in Bristol at Easter. 

HUGH: You want to go away but you 
can’t? 

KEITH: That’s right, yes. 

HUGH: Now you used to have a restaurant 
in Bristol, well you used to have a lot of 
restaurants in Bristol, but that’s when IJ first 
bumped into you. When I was studying 
here in the late sixties and you had a chain 


8 





of restaurants called ‘‘Floyds’’, there were 
about six of them, or how many of them 
were there? 

KEITH: There were three in fact, there 
were the likes of five I’d been involved 
with, three that were mine. 

HUGH: I just remember in those times 
there seemed to be a new restaurant of 
yours opening up every second week. 
Whatever happened to all that? 

KEITH: Well what really happened was I 
overstretched myself. 

HUGH: Then you had a bad month or 
something, and it all came tumbling down? 
KEITH: Well it didn’t all come tumbling 
down, well it did, because I got divorced 
as well and I thought sod it and bought a 
yacht and went sailing instead. 

HUGH: Where did you take that, all over 
the place? 

KEITH: I sailed first of all across to 
France, then the west coast of Spain and 
Gibraltar, then up to Norway and back to 
Bristol. That was quite funny, we had this 
terrible, terrible journey, just two of us in 
this old Norwegian fishing boat, and we 
came across the North Sea on December 
13th, it was really crazy, and eventually we 
wound up in Bristol, and got arrested when 
we arrived in Bristol. 

HUGH: Why was that? . 
KEITH: Because they thought we were 
carrying illegal immigrants in our boat. 
They said, ‘‘Where have you come from?’’, 
and we said, ‘‘Norway,’’ then they said, 
““Why have you come to Bristol then?’’ We 
said, ‘‘We live here you cunt!’’, and that 
was that. 

HUGH: So how long was that trip then, 
that yachting? 

KEITH: It occupied one summer, one 
winter and one summer, so it was like 
eighteen months. 

HUGH: So then you got back here and 
thought, ‘‘I want to go and live in France?’’ 
KEITH: No, no, then I sold the yacht, for 
nothing, and decided to become a famous 
writer. So I rented a cottage on Exmoor 
and wrote this brilliant novel, which no-one 





has ever seen. 

HUGH: What was that called? 

KEITH: It’s called ‘‘Long Road South’’. 
I’m going to resurrect it one of these days. 
HUGH: What is it, a thriller or what? 
KEITH: Well it’s a sort of an autobio- 
graphical thriller. It’s to do with escaping 
from Bristol, and it starts with the funeral 
of this bloke, and I’m attending, the 
protagonist is attending this funeral 
watching the coffin being lowered in, and 
the story develops to the blokes ultimate 
death which takes place at the end of the 
book. All very arty, but unfortunately it 
turns out that when he did fall over the side 
of the yacht I forgot to make any effort to 
pull him back on board. It’s a story of 
betrayal, disillusionment, resentment and 
escape, it’s brilliant! My second ex-wife has 
got it at the moment and I can’t get it back 
off her. Every time I speak to her right now 
we just have rows, and there’s no way I can 
say, ‘‘Can I have the manuscript please!!’’ 
HUGH: I think that will shock a lot of 
people, the fact that you’re turning your 
hand to some serious writing. 

KEITH: I’m doing a book now, in January 
I’m going off to Nevis, wherever that is. 
HUGH: Ben Nevis is in Scotland. 
KEITH: Oh no, it’s not that one, it’s an 
island in the Caribbean. 

HUGH: Of, the island of Nevis, I thought 
you meant the mountain! Nevis, I’ve heard 
of that, it’s supposed to be beautiful, it’s 
one of the only unspoilt Caribbean islands. 
KEITH: Apparently, yes. So I’m going 
there to write a book, which I’ve actually 
been commissoned to do. It’s a serious 
book about what it’s like to have been on 
the point of bankruptcy, running this crazy 
restaurant and then suddenly appearing on 
television and all that. That’s going to be 
an interesting talk of all the double-dealing 
and the excitement and everything to do 
with the changes. That’s a serious book. 
HUGH: Now that restaurant isn’t the same 
as the ones we were talking about in the 
early sixties. 

KEITH: No, this is one I had in the eighties 








when I returned from sailing, from writing 
the book and from living in France, 
which occupied about seven years 
altogether, and came back in 1980 and 
opened this restaurant in Bristol. I need this 
for the book I’m writing, it’s the final 
introduction for my book which is this bit 
which is my experiences running the Bristol 
restaurant, but I came back, you know, 
charged with all this enthusiasm, how I’d 
drunk out the fountain of knowledge and 
all that. 

HUGH: Had you travelled round France 
or did you go straight for one area? 
KEITH: Well I went straight for Provence, 
but from there I travelled round a lot, you 
know, but I reckoned I could come back 
to England then and open the ultimate, 
literal classic, restaurant, where you ate 
freshly cooked food... 

HUGH: With no choice, you got 
whatever... 

KEITH: That’s right, it’s a great idea, but 
it was an utter failure, a miserable failure. 
HUGH: It’s a shame because no-one’s 
doing that, but I mean maybe it could 
happen again, you know. 

KEITH: Maybe. You see the trouble was 
people only wanted me to come back on 
the terms on which I’d been here before, 
I mean they wanted the Bistro all over again 
and I hoped they’d grown up. I mean, I’d 
grown up, they’d grown older. 

HUGH: Do you think that’s a sympton of 
this town or could it have happened in 
London or whatever? 

KEITH: I don’t think it could have 
happened in London, no. 

HUGH: So do you think it could be 
something to do with the fact that Bristol’s 
like that, people don’t change, they just get 
older, their ideas don’t change. 

KEITH: Their ideas don’t change, no. 
Whenever I speak to somebody they can 
still recount fucking word for word what 


they had to eat, what I said the them and 
what their girlfriend was wearing in 
January 1964. You know it’s fucking 
incredible! I can’t even remember who they 
are! These people always know me so well 
and they’re all time-warped in the sixties 
you see. I mean anybody who is forty, 
anthing only ever happened to them in the 
sixties, which is worrying. So if I opened 
up again with sweetbreads in black butter, 
boeuf bourgignon, Hungarian goulash, 
stuffed peppers... 

HUGH: They’d love it. 

KEITH: They’d go bananas, but I want to 
grow up from that. 

HUGH: After I’d finished studying here a 
lot of people stayed after my course had 
finished, a lot of people ended up actually 
living in Bristol, they couldn’t make the 
break. 

KEITH: They can’t. 

HUGH: And they ended up stuck in this 
time-warp for the rest of their lives, and a 
lot of them are still here now and it’s quite 
sad really, that they can’t develop them- 
selves. I mean it sounds very patronising, 
but I don’t mean it to be because they’re 
not developing themselves, you know. 
KEITH: But they’re happy, you see 
because there’s this school of thought that 
says you stand still and the world passes 
you, you know, you go looking for it and 
you miss it. So they’re probably right 
because they’ve all got a holiday cottage, 
haven’t they and 2.3 kids and stable 
marriages. 

HUGH: Now you’re the type of person, 
who, you’re maximising your potentials, 
you’re developing all these sort of aspects 
of yourself which you want to do, you’re 
going for it and you’re going to do it now. 
Now these people that are around in 
Bristol, for example, aren’t doing that. 
Now do you think that there is any way that 
those people can ever develop the things 


that they’re... 

KEITH: No I don’t think there is, but 
having said that they’re great admirers of 
mine, I really don’t. I think they think I’m 
some kind of a cheat. 

HUGH: Or just mad. 

KEITH: Certainly mad. 

HUGH: Why do you they think you’re a 
cheat though? 

KEITH: Well, because they would rather 
have me being the court jester in the little 
restaurant. 

HUGH: Accept your role and that’s it. 
KEITH: I mean people are surprised that 
I can read, for example. They think that 
I’m a cook and that’s it. 

HUGH: We get that. When we started 
playing, that whole punk thing, and you 
might be at a drinks party and have a suit 
on, and a tie, and people will say, ‘‘Oh I 
hear you’re a musician’, and you say 
you’re with the Stranglers and they don’t 
believe you. They say, ‘‘You can’t be, 
you’re not spitting at people and destroying 
the furniture, and I can understand what 
you’re saying, and you’re speaking about 
something that you’re knowledgeable on, 
and it’s interesting.’’ 

KEITH: It makes people uncomfortable, 
it really does. People would like musicians, 
cooks, painters and all the rest of it to be 
underprivileged, they like that best, then 
they can welcome you into their circle with 
a great deal of smugness and satisfaction, 
as long as you can be kept at a distance. 
HUGH: Well that was the traditional 
position of all those sort of people, but 
that’s all changed in recent history with 
mass communication and instant fame and 
instant riches, mass goods and all, the roles 
are different. 

KEITH: They still don’t feel good about 
it, it’s only my close friends who are really 
chuffed I’m doing alright, there’s about 











separate me from whatever I’ve got or 
whatever I’m likely to get, particularly 
happiness. 

HUGH: So they don’t wish you well? 
KEITH: I mean have you not experienced 
that? 

HUGH: I lost track with a lot of people 
that I was in touch with, but because you’ve 
been in Bristol all this time on and off, and 
all these people remember you from those 
times, people that remember me from those 
old times I don’t ever see, so I’ve lost touch 
with them so I haven’t really experienced 
that. 

KEITH: Every second person that rings this 
office used to go to school with me, or 
worked with me or used to be one of my 
closest friends, but it’s not true or it’s 
nearly true, but where have they been for 
the last twenty five years? 

HUGH: Oh yeah, they all crawl out of the 
woodwork. 

KEITH: Don’t they! 

HUGH: How did the food programme 
come about, Dave Pritchard’s the producer 
isn’t he? 

KEITH: Yes, I started with a programme 
you were on, the R.P.M. programme in the 
Bristol area. Around that time David had 
been in the restaurant, I didn’t know who 
he was, fat slob of a guy that he is, eating 
more than is decent, you know. Anyway 
at the end of the evening he said, ‘‘This is 
a fantastic place.’’ I now know he says that 
wherever he goes, but I was quite 
impressed, and he said, ‘‘Do you want to 
make it in television,’’ and I said, ‘‘Yes.’’ 
I had been doing television and radio 
locally for Radio West, as it was called 
then, and a bit for ITV and HTV, and it 
bombed. It didn’t work. The radio worked, 
but the television didn’t, and I thought, oh 
well, I never wanted to be on television, but 
since I’ve started being on television I’ve 
come and hoped it will go on, and it’s 
suddenly stopped. I thought, well that’s fair 
enough, I’ve been given my opportunity, 
blew it, not to worry, back to frying the 
fucking chips! Anyway, Pritchard said he’d 
make this little piece to go into R.P.M., 
which I did, and it was very popular. 
HUGH: What, sort of showing you 
cooking something? 
KEITH: Yes, I cooked a rabbit, in real 
time, did it live and mucked about, just like 
we are on the programme to this day, and 
then he said, ‘‘Hey, that was really good, 
and if I get promoted to being in charge 
of my own destiny, I’d like to work with 
you again.’’ And he did get promoted to 
being in charge of Plymouth. 

HUGH: Ah, so the first series didn’t 
actually start until he got down there? 
KEITH: No, and he called me up and said, 
“Do you want to make a pilot pro- 
gramme?’’ So I said, ‘‘Yes,’’ and we made 
a thirty minute thing called ‘‘Floyd On 
Fish’’, which was shown regionally. Every- 
body liked it, so we developed it into a 
series for local consumption, South West 
only, but it broke into the network and 
became a strange sort of success. 
HUGH: What it’s achieved is that it’s made 
cooking fun again and a lot of people, 
myself included, found that. I don’t like 
cooking for myself, I cook for other people 
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“Keith and producer David Pri chard flank a Frenc chef who is so famous we’ve 
forgotten his name — Sorry!” 


and take joy in it and have fun, but when 
I’m by myself I can’t be bothered, and by 
watching the programme it makes you 
suddenly take a pride in what you’re 
putting into your own food. You think, sod 
that, I’m not cooking for other people but, 
I’m really going to give myself something 
good, makes you make the effort again. It 
becomes fun, and I think revolutionary in 
the sense of people’s diets and things. I bet 
the T.V. dinner people hate you, their 
business is going to go down the pan isn’t 
it. So the plans are a new series on 
England? 

KEITH: Yes, called ‘‘Floyd Over Britain 
And Ireland’’, that’s a nine part series. 
HUGH: They’re getting longer and longer. 
KEITH: Yes, and I’m getting tireder and 
tireder, we’re halfway through shooting 
that now. 

HUGH: Are you going to do a haggis 
programme? 

KEITH: We’ve done one on the West 


1 BLACK PUDDING RECIPE — 
| as told to Hugh’s answerphone 


! Okay, to make Black Pudding, which is a 
i brilliant dish, because all you’ve got to do 
, is fry it in a bit of fat and then serve it with 
| peeled pieces of fresh apples, which you 
1 drop into hot fat like chips, and the apples 


J all fluff up like little fluffy balls of lovely 


! things. So you cut them into segments, 
! peeled, and then you deep fry them and you 
| fry your Black Pudding. But if you want 
' to make your own Black Pudding you’ve 

got to make friends, either with someone 
j from The Chainsaw Massacre, or you’ve 
| got to buy, by arrangement from the 
! butcher: 


1 pint of fresh pig’s blood. 

1 4oz of pearl barley or rice, 

| 4oz of fine oatmeal or porridge, 

1 loz of salt, 

1 ; level teaspoon of pepper, 

| 4Ib of diced beef suet or pork fat, 

2 oz of finely chopped or minced onions. 
! 
! 
| 
! 
| 


The first thing you’ve got to do is cook 
the barley or the rice until it’s just about 
soft, then strain it, so you end up at this 
moment with a bowl of cooked rice or pearl 





Coast of Scotland, I don’t think we 
mentioned the haggis. I think we started off 
by showing me come creeping over the 
skyline, dressed in a kilt and all that, with 
bagpipes playing, saying, ‘‘If you think this 
is a programme about haggis, forget it!’’ 
Then I go to America in May to do a recce, 
and film there in July, August and 
September. That will be ready for 1989. 
HUGH: Well, I hope it all goes well and 
I hope you manage to get out of Bristol in 
January. 

KEITH: Yes, so do I. 

HUGH: I’d just like to mention that the 
new piece of music that anyone might have 
heard on the last programme was called 
Viva Floyd! 

KEITH: Brilliant title! 

HUGH: It’s an instrumental version of a 
piece called Viva Vlad!, which has got lyrics 
for it. So it’s a little tribute. Thanks very 
much Keith. 

KEITH: Thank you, Hugh. 


barley, okay. Into that you mix the 
oatmeal, with the salt and pepper and stir 
it into a paste with a little of the blood. 
Then what you’ve got to do is add the suet 
or the fat that you’ve chopped up into little 
cubes, okay, and mixed in with the finely 
minced onions, and then all of the 
reamining blood into the mixture, now 
you’ve got a nasty black gooey paste with 
little squares of fat in it. You also should 
have bought, I should have told you this 
at the beginning, you should have bought 
some sausage skins from the butcher. Then 
you get a funnel, stuff the funnel into the 
sausage skins, rather like a contraceptive, 
and push the meat into the sausage skins, 
then cut them up into the length you like 
and tie each end off. Then you’ve got a 
great big fat black sausage, right, okay. 
Then when you’ve got these sausages tied 
up in their skins, drop them into hot water, 
but not boiling water, and simmer them for 
about 20 minutes until they’re cooked. 
Next you strain them out of that water, let 
them get cold and once they’re cold you 
just fry them as you would any other 
sausage. If you can’t be bothered to do 
that, how about Deep Fried Fish and 
Chips, are you still there?... 
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UPDATE AND 
COMPLETE 
DISCOGRAPHY 





It has now been over four years since we gave any information on 
Bootleg releases featuring the band. Since that time many new items 
have appeared, some interesting, some nostalgic and many just plain 
awful! As it is very difficult to know what one of these records will sound 
like, we have decided to suffer for you. There is a complete discography 
at the end of this review with a star grading system. Illegal though they 
may be, some of the three and four star items are worth obtaining given 
the chance. The interview discs are not strictly illegal, but most of them 
are very disappointing to listen to, especially as they cost anything up 
to £10.00 each. Those records in the discography not featured here were 
reviewed in strangled 15 back in 1983. This issue is still available as 
a back issue from SIS. 
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STRANGLERS 





STRANGLERS — A NIGHT 
IN LONDON 

Live at The Rainbow 

3/4 April 1980. 


At first glance, this well packaged 
double album looks great value, that 
is until you play it. This is a great pity 
because this had the makings of a 
wonderful album. The recording was 
taken from the legendary concerts 
when the band decided to play 
despite the fact that poor old Hugh was 
in prison at the time. The band were 
joined on stage by a huge number of 
friends and special guests who sang 
and played Stranglers songs. Among 
the stars appearing were Ian Dury, 
Hazel O’Connor, Toyah, Richard 
Jobson and Robert Smith. This is where 
the good news comes to an end, the 
quality of sound is terrible with many 
of the vocals completely inaudible. 
The sleeve, which at least has had 
some effort put into it, even has the 
cheek to print the then current SIS 
address. It also features the usual 
laughable spelling mistakes such as 
calling The Rainbow Raimbow, Toiler 
ont the sea, and best of all Hugh 
Cornwell on vocals and guitars!!! 
SIDE 1: Grip; 

Hanging Around; 

Tank; 

Threatened; 

Toiler On The Sea; 

Bring On The Nubiles. 
SIDE 2: The Raven; 

Shah Shah A Go Go; 

Ice; 

Dead Loss Angeles; 

Nice ‘n’ Sleazy. 
SIDE 3: Peaches; 

Bear Cage; 

Duchess; 

No More Heroes; 

5 Minutes. 
SIDE 4: Guests Introduction; 

Do The European; 

Something Better Change; 

Go Buddy Go. 


STRANGLERS 
Live in Poole, Dorset 
30 January 1983 


This record was actually around at the 
time that we did the last article, but as 





we hadn't seen a copy we rather 
guessed at the contents, completely 
wrongly as it happens! This record 
comes in a plain white sleeve with a 
picture of a glowing skull, printed in 
red, stuck to the front. Whereas The 
Taming Of The Hugh was the first half 
of this very gig this is a selection from 
the whole concert. Our copy comes in 
“surprise vinyl’ and the surprise is that 
it’s a vile streaky affair in green and 
red on a clear disc. Another surprise 
is the sound which is quite average as 
Bootlegs go. Our friend the Bootlegger 
is obviously a geographical man as he 
thinks Poole is in a place called Dorst. 


TRANGLERS 






POOLE DORST 30.1. 83 


STR: 

KOCLEAR DENCE 
YOILER ON THE SEA 
SHIPS IN THE NIGHT 

ITS A SMALL WORLD 
LUKE NOTHING ON EARTH 
NO MORE HEROES: 


THIS ALBUM IS DEDICATED TO LIZZY. A DEAR FRIEND FOREVER FROM BOBBY 


SIDE 1: Nuclear Device; 
Toiler On The Sea; 
Ships That Pass In The Night; 
It’s a Small World; 
Just Like Nothing On Earth; 
No More Heroes. 
SIDE 2: European Female; 
Tramp; 
The Raven; 
Duchess; 
London Lady; 
Genetix. 


STRANGLERS 


STRANGLERS 
Live In Milan, 10 October 1983 


Wherever do these people get such 
original titles for their records? What 
a waste of talent, surely half the 
advertising agencies in Europe must 
be crying out for men of this calibre! 
Same old tracks, same old sound 
quality, same old title, why do they 
bother? Anyway, for the record (no 
pun intended) this has a blue sleeve of 
Hugh giving a sort of Papal wave, 





which I presume is the idea. Funny, I 
always thought that the Pope lived in 
Rome, (and I dare anyone to write in 
and say Vatican City!). This album 
actually features quite an amusing 
anecdote by Hugh which is translated 
into Italian. Unfortunately it must have 
lost something in translation because 
everyone laughed after the English 
punchline. 
SIDE 1: Down In The Sewer; 

Toiler On The Sea; 

Ships That Pass In The Night. 
SIDE 2: Midnight Summer Dream; 
European Female; 
The Raven; 
5 Minutes; 
Tank; : 
London Lady. 





GIRL FROM THE SNOW 
COUNTRY 


Ayee! Surely not? It can’t be? It is. It 
comes as no surprise really to discover 
this as a bootleg at last. The sound 
quality is actually very good indeed 
and it comes in a very good quality 
sleeve with original artwork. This is the 
only drawback, because the ‘‘artist’’ 
can’t draw to save his/her life, a life 
which is now definitely in jeopardy. 
We would be very interested indeed 
to find out who is behind this, we think 
they may be from the Brighton area 
and a nice reward awaits any decent 
information. 
SIDE 1: Girl From The Snow Country 
SIDE 2: Ode To Joy/Do The European 
(Both live at Hemel Hempstead) 





PEEL SESSIONS EP 
This little marvel is a 7” EP in a fold out 
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paper sleeve featuring some early 
shots of the band not often seen. At 
least some effort went into the sleeve, 
but unfortunately the record could 
have been a lot better. There are some 
very dodgy fade ins and fade outs so 
it looks as though our friend wasn’t so 
hot when it comes to taping off the 
radio. Do yourself a favour and wait 
until the offical Peel Session is released 
on Strange Fruit. 


SIDE 1: Hanging around; 
Something Better Change 
SIDE 2: Goodbye Toulouse; 
I Feel Like A Wog. 








ae 4 sph 


3 EARLY DEMOS 
And what’s this? Yet another 
adventurous title, but this time actually 
concealing something well worth 
listening to. This 7” EP contains the 
three tracks the band touted round the 
record companies and eventually got 
signed on by UA. Three very different 
versions indeed and you'd even for- 
give the sound quality for the rarity 
value. The ‘‘sleeve’’ is a card wrap 
around featuring illustrations of JJ and 
Hugh from the Nice ‘n’ Sleazy single 
sleeve. 


SIDE 1: Bitching 


SIDE 2: Grip; 
Go Buddy Go. 


eS 
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INTERVIEW DISCS 

AURAL AUGASM 

This is a 7” interview disc featuring 
Hugh talking away to some foreign 
journalist in what appears to be a 
public lavatory. The sound quality is 


14 








actually quite good but where all the 
rushing water sounds come from I 
can't imagine. The sleeve is numbered 
in a series of 200 and is quite a little 
work of art in itself featuring the Aural 
Sculpture ear as part of a machine. For 
some unknown reason there are some 
Damned song titles printed on the 
sleeve in tiny letters and at the bottom 
there are dedications to several 
people very well known to us here at 
SIS. Hi guys. In case you find the sound 
a little too murky there is also a cotton 
wool bud enclosed to clean out your 
ears. How thoughtful. 





JET BLACK INTERVIEW 

This disc takes the form of red or blue 
7” square flexi discs and has been 
selling for about £2.50, which consider- 
ing flexis cost all of 10p to produce, 
represents exceptional good value, I 
don't think. The whole thing smacks of 
nip off, and as we know who did this 
he’d better watch out. 


PICTURE DISC 12” BAK 2033 

This disc, which features a different JJ 
picture on either side, contains 
different interviews with JJ, Jet and 
Hugh, (why aren't there any Dave 
interviews?). The sound quality differs 
throughout the record and all the 
interviews seem to be European in 
origin. Of all the picture discs of this 
type this is probably the best value. 


PICTURE DISC 12” & PICTURE 
DISC 12” BM 50 

These two are lumped together as they 
are basically the same. The BM 50 disc 








has the best photos of any of the 
picture discs but unfortunately in their 
excitement to produce this wonderful 
item they missed the interviewer off 
the disc, thus you get JJ politely talking 
away to himself and not making an 
awful lot of sense as you don’t know 
what the questions were. Never mind, 
anyone can make a mistake. The other 
little wonder is the same disc as the 
original 7” disc discussed in strangled 
15 only it’s a 7” pressing in the middle 
of a 12” disc, so everyone thinks it’s a 
more expensive 12” — what acon. The 
photos, taken from Wembley in 1979 
are particularly awful too. These two 
are definitely to be avoided as 
whoever is doing them is making a 
mint. 





Anyone finding any bootlegs other 
than those mentioned in our disco- 
graphy, please get in touch. If possible 
send a copy of the disc in too and we'll 
gladly reimburse you. Any information 
about the people responsible for any 
of these records will also be gratefully 
received, 











BOOTLEG DISCOGRAPHY 


ALBUMS 

London Ladies **** 

A Night In London * 

The Men They Love To Hate ** 

The Taming Of The Hugh *** 

Poole Dorst 30.1.83 ** 

Let Me Introduce You To The 
Stranglers * 

Browned, Seasoned & Thickened * 
THE Men if The Request Show **/*** 

TOHATE THEY Love Live In Milan ** 





SINGLES 

Peel Sessions **/*** 

3 Early Demos ***/**** 

Girl From The Snow Country **** 


INTERVIEWS 

Hospital Radio 12” (J/Jam interview) 
JJ Burnel Picture Disc 7” (JJ interview 
as above) 

JJ/Band Picture Disc 12” (As above) 
JJ/Hugh Picture Disc 12” BM 50 (As 
above, no interviewer!) 

JJ/JJ Picture Disc 12” BAK 2033 (JJ, Jet 


; : al & Hugh interviews) 
The Stranglers Aural Augasm 7” (Hugh interview) 
el 2 a. at Black i ” : 
The Taming Jet Black Interview 7” (Flexi) 
of the Hug RATING 
r “i * Recorded 3 miles away 
entre Sek 


Recorded in the toilets 

*kk ~~ Recorded at the back of the hall 
**k*k*k Recorded at the front of the hall 
xxkk* Unavailable in Bootleg format 


Liveat Poole 


yOLUME ONE 


RECORDED LIVE 1977-1983 








Who» thet gihE 


What we want to know is, what is this girl’s 
connection with the Stranglers. There is an 
extra prize for any entry containing her 
phone number!! We don’t want a name, just 
the connection. First prize is an original 
artwork for the Feline album which was 
never used, along with a T-shirt of your 
choice and a signed photo of the band. 
Second prize will get a shirt and photo and 
Third prize gets to clear up all the envelopes 
when we’ve opened them all, plus a photo 
| suppose. Send your entries on a postcard 
or sealed envelope and please keep it 
separate from any orders. Writing on a 
postcard is the only way of keeping some 
peoples answers clean! 
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Here we see the band filming the video for their last single, All Day And All Of The 
White. As many of you will probably have realised the white clothes were necessary 
to get the effect on the video. After filming the band in black with the white 
instruments, the whole set was then painted black, black instruments were positioned 
carefully in place of the white ones and the band were painted, er I mean re-dressed 
in identical white clothes, but don’t bother looking for white Dr Martens, they were done 
with emulsion! The shots of the girl seen in the video were projected onto the band’s 
faces and then filmed. All clever stuff. The video was directed and produced by the 
Giblets, who also did Big In America. 
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Many of the keener sighted amongst you 
will have noticed that the name Jean- 
Luke Epstein has appeared regularly on 
The Stranglers’ record sleeves over the 
past few years. It was only.a matter of 
time then before it was Jean-Luke’s turn 
to feature on these hallowed pages. He’d 
been most helpful to me with my last 








® Me 


This turned out to be quite unnecessary 
because, being the nice amenable sort of 
bloke he is, he did!! For me it’s a sort of 
“people-who-work-for-the-Stranglers 


part 3”’, and if I’m careful and play my - 


cards right this ‘could become a mini- 
series. 


project for this rag, so I thought that with . 


_ just the right amount of initial flattery 
-and the promise of mega-stardom 
following an appearance in strangled 
(being mobbed in Sainsbury’s, signing 
autographs at gigs and all that stuff), he 
just might be persuaded to co-operate! 


ar:) 


It wasn’t with a big red book that I 


journeyed to JL’s home on a Saturday 
afternoon, rather a large bag (a la 
Greenfield) containing my notebook, 


glasses, tape recorder and adaptor and © 


various bits of feminine junk that can’t 


LUKE EPSTEIN 
[ye to eye 





possibly interest you lot! I arrived in good 
time and wandered around about a bit 
before nervously making my way to JL’s 
front door. On the other side was an 
equally nervous JL, probably wondering 
what on earth he’d let himself in for! 
Having been shown in, and then met JL, 
his wife and his young son, Jonathan, we 
retired to his studio to begin our chat. I 
was able to steady my nerves with a cup 
of tea and JL indulged in his favourite 
Gauloises. I thought that the beginning. 
was a pretty good place to start (do I hear 


‘a song coming on?!) so I-launched into 


my first question. 





JL, what was the first professional job 
you had? 


“As a junior designer, running around 
doing things like positioned prints. It was 
just backing up and the making up of 
artwork. And during that period I was 
able to work on my own projects with a 
view to making up my own portfolio. I 
left that particular company after about 
six months and became an illustrator. 


“What I learned early on was that the 
illustrator is commissioned by a designer, 
which I resented because the designer was 
almost telling me what I should be 
illustrating. In turn the designer was told 
by the art director, and I quickly realised 
that the secret was to become an art 
director or designer!’’ 


Power mad, these artists! JL attended 
Byham Shaw College for a year to study 
fine art and received a classical-type 
grounding in painting and drawing. I 
found JL’s up-bringing and education as 
a whole rather interesting, and I think a 
bit of biographical stuff would probably 
help here! I asked JL if he was ‘‘a semi- 
Frenchman like M. Burnel’’ and discover- 
ed that JL was indeed. He was born here, 
lived in France until the age of two, spoke 
no English until he was four and then did 
so suddenly and fluently. He attended an 
English school from the ages of 4 to 11 
and then moved in the French Lycée in 
London. JL’s father, an architect, is of 
German descent and did a good deal of 
European commuting, France, England, 
Germany. ‘‘An original Euroman!”’ was 
how JL described him. With his father’s 
encouragement JL formed a strong 
interest in graphics. At school JL was 
lucky enough to have a teacher who could 
spot talent when he saw it and in a well- 
backed art department the fledgling 
designer prepared his portfolio for 
college, under his teacher’s indulgent eye! 
His family ‘‘abandoned me at the age of 
21” and returned to France to live. 


The first Stranglers assignment JL tackled 
was Aural Sculpture but his introduction 
to the band had been via The Rain and 
Dole and Tea single, for which he had 
designed the sleeve. That’s the one with 
everybody’s favourite Stranglers (creep, 
‘ creep, just put the money in the post, 
_ boys) dressed in drag, a parody of the 
~ Ronettes. The Fire and Water album was 
done by someone else and I got the 
impression that although JL liked the 
I-CHING idea, the sleeve didn’t exactly 
grab him! He had been recommended to 
JJ and Dave by a friend at CBS who knew 
of JL’s keen interest in the band. 


For Aural Sculpture the band already 
knew what they wanted to do, the ear had 
been made and they had discussed the 
possibility of appearing in fancy dress, an 
idea later discarded after what JL 
described as ‘‘a brilliant photo session 
with lots of crowd attention.’’ But things 
weren’t running too smoothly. After 





something of a showdown between the 
band and the art director about the 
feasibility of photographing the ear in 
Trafalgar Square, JL was asked to 
smooth things over and organise it. The 
rest is history! 


Although JL hadn’t met them all until 
then he later discovered some strange 
connections.... ‘‘There were some very 
funny links with the past. One of my best 
friends, godfather to my son in fact, is 
Paul Henry, who designed their first 
album covers. Also I used to be art 
director at Chrysalis and their present art 
director is John Pasche who did 
X-CERT, The Raven and Men-in- 
Black.’’ 





How much is the record company 
involved in what you do? 


“Tt’s almost exceptional, but they know 
I’m on The Stranglers’ case, as it were, 
and they respect my opinions about what 
is possibly best for the band. They give 
me a very open hand. They also know 
that I'll back whatever The Stranglers 
want, which is a very generous gesture on 
their part.’’ 


What sort of budget do you have for an 
LP? 


“Tt varies, but can be as little as £500, up 
to a thousand and, for some bands, the 
sky’s the limit! And the amount of time 
there is varies too but it’s never enough!”’ 


Now, the first of the 64,000 dollar 
questions. What’s the process from start 
of finish? 


(‘‘Phew!’’ he said) 


“*You get the job, and it’s wanted NOW! 
You get the phone call, the job is up, and 
by the time it’s realised that the record has 
been scheduled the record company 
haven’t actually taken much time to 
consider the marketing of it. 


“Dreamtime was an exception, in that we 
had about two months to work on it but 
we also knew there were going to be 
singles probably coming out before it, but 
we didn’t know which! We thought 
Always the Sun would probably be the 
one. 


“‘The next step was to get in touch with 
the band and to find out the background 
of Dreamtime and the general theme. I 
then went off to do research about it. The 
idea of Dreamtime fascinated me, 
because years before I’d come across a 
Kate Bush album called The Dreaming 
which was vaguely linked to the 
Aborigines and I’m interested in various 
cultures. I spent a couple of days at 
Australia House, rummaging through 
their library. I came up with a series of 
visual ideas which I sent to the band. 
They sat on these ideas for about a week 
or so and then I got a phone call saying 
““come over to the studio, we’ve made up 
our minds”’ and that’s how we ended up 
with the Aborigine sleeve.’’ 


What about the ideas that were rejected? 


“One was for the back cover, which 
involved Aborigine hand silhouettes, a 
symbol they used on their cave paintings, 
and which we thought of doing but 
coincidentally Genesis released The 
Invisible Touch album which has a hand 
print on the cover, something Hugh 
pointed out at the time. Through the 
searchings I’d been doing, the arid desert 
emerged as an idea, and was finally 
chosen.’’ 


Was that it, then? Did you have to work 
on development or was it almost 
complete? 


“Tt went through a few stages. We looked 
at alternatives for the sky background. I 
stumbled across the one used when I was 
thinking about Always the Sun. An 
obvious solution to that one was having 
a classic sunset picture but alongside that 
I’d come across a graphic solution to 
Always the Sun which I presented to 
Hugh while he was working with X-MAL 
Deutschland. At the same time I was off 
on the Challenge and a few days later 
showed the idea to JJ who thought it 
would be fun developing the graphic one 
further, say making it an Aztec motif. 
Literally, on my return from the 
Challenge, in ten minutes I’d found this 
Aztec sun for Always the Sun. I think I 
hand two days to finish the artwork!”’ So 
he got cracking and then..... 


“Just as I was about to send it off to 
CBS, they rang and said they’d changed 
the schedule... to Nice in Nice!! which 
was great news!!! ‘‘And we need artwork 
NOW!” they said. So I then threw out 
a distress signal to Hugh who pointed out 
the shot they all liked of when they got 
busted in Nice. I managed to get some 
handcuffs from the local police to 
photograph for the back cover. That was 
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on Sunday. The deadline was to have 
been Monday, but I think CBS had it all 
by Tuesday!”’ 


The band’s contribution is a great help 
to JL and he obviously gets a great deal 
of pleasure from working with them. I 
was also struck by his respect for their 
intelligence and integrity. He sees himself 
rather in the role of a producer, they 
dictate what they feel is right and he then 
supplies the imagery. 


My next question was ‘‘How do you 
resolve a conflict of interests?’’ but it 
didn’t seem so relevant after that! 
However, the joy of being freelance 
means that if JL and a‘band don’t see eye 
to eye he can just say ‘‘Good-bye!’’, 
always assuming he can keep up the 
mortgage payments!! 


Shakin’ Life a Leaf-is around in five 


different formats, as some of you so 
keenly pointed out. JL described this little 
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marketing device as ‘‘good for the 
designer!’’ but felt that fans might resent 
it. I’m not about to enter an argument 
about whether the extra B sides represent 
good value for money or not. I rarely buy 
singles anyway, even Stranglers ones 
(bang goes my cheque, I think). As a 
marketing idea, JL thought that the 
shaped picture disc for Always the Sun 
should have been turned into a clock! Are 
you listening, S.I.S.?! I ventured to 
suggest that he should have produced a 
vegetarian alternative to the hamburger 
single, which made him laugh, and 
anyone who laughs at my jokes is fine by 
me! 


So with Shakin’ Like a Leaf, did the 
picture/lyric connection just happen or 
was it a conscious choice? 


“Tt was a coincidence. If there had in fact 
been an image which came to me it was 
actually a surreal image of a bed floating 
around a room, very much a black and 





white shot, which I thought wouldn’t 
work efficiently as a single bag because 
it was a static image. It would have 
worked, I think, brilliantly as a video. 


“‘T looked through the lyrics again, ‘‘See 
the full moon in the sky, time to be away 
and fly’’, and one image that came to me 
was the bat idea. However the reaction 
I suspected, and indeed got, was that this 
was too Gothic! So it’s just there on the 
7” format, you can barely see it! Then I 
found the moon, which was both colour- 
ful and apt. Alongside that I found 
images of poltergeists and a girl being 
hurled across a room. Because the songs 
work at several levels, I tried to find out 
more about the ‘‘villains on the screen’’ 
but the band were fairly reticent about 
explaining the ambiguity of the lyrics, 
rightly so. In the end we amalgamated the 
whole lot, in different variations.’’ 


“The Stranglers gave me a free hand 
working on Big in America. Intuitively we 
both felt it should be a montage and I was 
left alone to get on with it. After seeing 
a version, they asked for it to be re-jigged 
and emphasis is put on certain elements.”’ 


JL has had control over the photographs, 
who takes them, which are used etc, with 
the exception of Aural Sculpture. I 
actually like the back more than the front, 
which I find bland, although JL likes the 
pale blue that I think is wishy-washy! But 
we didn’t spend long disagreeing because 
the back was JL’s idea and he seemed 
surprised and pleased. An alternative idea 
of JL’s was to photograph the ear in 
various parts of London or ideally across 
Europe, making it very monolithic and 
not including the band at all. 


JL’s favourite cover is Black and White, 
although for a long time it was his least 
favourite LP, but contains his favourite 
track, Toiler. And the cover he least likes 
is La Folie which he feels ‘‘looks like a 
last minute compromise.”’ 


More recently JL has been working on the 
sleeves for the up and coming single, a re- 
working of an old Kinks number All Day 
and All of the Night and the long awaited 
live album. Patience is a virtue to be 
exercised by Stranglers fans since the 
release date for both will now be early ’88. 
The reason for the delay in releasing the 
live album is with Christmas looming 
large on the horizon the CD production 
is turned over almost entirely to churning 
out for the Christmas stocking, Jackson, 
Springsteen, et.al. So, it’s because of all 
you CD owners out there in Yuppie-land 
that lesser mortals like myself are reduced 
to waiting another three or four months 
winding up our gramophones in antici- 
pation!! 


The reasons for the delayed release of the 
single, however are somewhat different. 
JL tantalizingly described the single bag 
to me as ‘“‘rather controversial’’ so, as you 
can imagine, my curiosity was roused! 





“‘The original single artwork was revised 
because CBS got rather nervous about it! 
I’ve never had a reaction as quickly from 
a record company as that one. The art- 
work was supplied late on one day and 
at 9.30 the next morning the legal depart- 
ment were checking up with me! 


“*The idea was a joke which got a bit out 
of hand, a parody of a tacky Fleet Street 
tabloid. 


The LP cover is already finished, subject 
to a few slight amendments, and a new 
single bag is being prepared but at the 
time of writing even the band haven’t seen 
it so it’s all cloak-and-dagger stuff is this 
bit! But I can reveal however that it will 
Beare: in colour!! (So much for in-depth 
journalism.) 


JL’s work for other bands and artists this 
year have included three very successful 
albums, The Island Story, Changing 
Faces (Godley and Creme and 10CC) and 
The Cream of Eric Clapton. 





Although record sleeves form the bulk of 
JL’s work, he also designs film posters. 
Films, I discovered were one of JL’s 
passions and he likes to relax while 
watching a movie although is less keen on 
venturing out to the cinema than he once 
was! JL would love to be a feature film 
director. 


“People in the record business say it’s the 
craziest business in the world but in my 
experience the film business is really 
insane! I’d like to work in films, but it’s 
not worth the hassle. It’s a labour of love 
to produce a good film. But I like all 
kinds of work. I’ll work on a brochure 
every once in a while. It’s something you 
don’t produce under pressure, it always 
takes four to six weeks, so it’s almost like 
‘rainy day’ work. While you can enjoy the 
luxury of panicking over a record sleeve, 
you can recover your nerves over a nice 
dull brochure or something!’’ JL has also 
designed book covers but regrets the usual 
tiny budgets they have which generally 
only allows for lettering and results in 
boring typography. 


“Another problem with being a designer 
is that when I stroll in with my portfolio 
mainly full of album covers, people auto- 





matically assume you can’t do anything 
else! They’re complete Klutzes! 


Books and reading, however, make up the 
rest of JL’s rare spare time, along with 
cooking which he loves and apparently 
produces the ‘‘definitive spaghetti 
bolognese!’’ 


His other work for The Stranglers has so 
far included designing the Aural 
Sculpture and Dreamtime tour 
programmes, a process which included 
collecting the articles, co-ordinating the 
photographs, liaising with the band and 
Greenpeace. There were the obvious 
things to include like band blurb (er, I 
mean information) stuff about the equip- 
ment, biographies of the horn section and 
I quote, the obligatory piece about S.I.S.! 


Have you ever wanted to have a go at 
strangled? 


“‘That’s a problem because it’s got to look 
familiar but at the same time not boring, 
and it has to be practical. In view of the 
effort required in collating it and putting 
it together there’s no way I could devote 
the time without being paid more than 
S.I.S. could afford.’’ 


Have you travelled much? 


““Yes, but not enough. I’ve never been to 
America although I’d love to go but I’d 
like to do it properly, say spend six 
months really seeing the country. The 
closest I’ve been is the West Indies which 
I adored. But I’m always happy to go 
back to France. I find it a real tonic. 
Broadly speaking I love England for the 
people and France for the food, culture 
and the French sense of taste.’’ 


So, Ok, JL, have you ever been in a band 
yourself? 


“Only amateur bands. I played key- 
boards, badly, and then we could never 
find a good bass player. They were always 
morons!”’ (I don’t think JL had any part- 
icular bass players in mind when he said 
this!!) ‘‘So I took up the bass myself.’ 


Last question coming up. What is your 
favourite record? 


‘‘Koyaanisqatsi’’ (I went pale at the 









thought of having to spell this). Pro- 
nounced Ko-yaa-nis-katsi, a word from 
the Hopi language, meaning I hope I’ve 
got this right, life in turmoil. It’s the 
soundtrack album to a film of the same 
name composed by Philip Glass. 


“‘T went to see the film with a friend and 
was amazed! All these images on the 
screen, clouds, natural elements, man and 
machines, towns, workers.... brilliant!’’ 


That was more or less it except that I was 
grateful at last to find someone who 
works for The Stranglers who didn’t tell 
me that he hadn’t been to a gig! 
Somewhere towards the beginning of our 
chat JL put his feelings about the band 
very clearly into words. It seems approp- .. 
riate now I’m actually writing to finish 
with this. We were talking about his 
degree of control. 


““ It’s a very subjective thing for me and 
The Stranglers in that, without wishing 
to sound sycophantic, I think The 
Stranglers are one of the best bands this 
side of the ocean and IJ can’t think of a 
better one the other side for that matter, 
so I’m always very concerned with how 
they feel about the project.’’ 


Praise indeed from someone who really 
knows what he is talking about. 


Well, JL, that was your fifteen minutes 
of fame. Now if I really was the late 
Eamonn Andrews we’d all go back stage 
for a knees up but as we’re unable to do 
so I suggest everyone opens a can of 
Special Brew instead! (CD owners can 
open a bottle of Beaujolais). Cheers, JL 
Nichola Still 
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Confused, chaotic and ... perhaps even 
catastrophic ... The Reading Festival 
1987. Last year marked the event’s 
25th anniversary and amongst the 
celebrations pencilled in for Sunday 
August 31st were The Stranglers. 
Since their last visit in 1983 
(remembered largely for their encore 
appearance in blonde wigs ala Status 
Quo) the band have of course, acquired 
the brass section as an integral part of 
their live performance, and | was 
uncertain as to how the festival’s 
traditionally ‘heavy rock” orientated 
audience would react to their 
presence. Misapprehensions were 
however, quickly dispelled as the band 
launched into a set (essentially, the 
last tour’s) that was both confident and 
authoritative without sacrificing any of 
the melodic pathos that so many of the 
tracks contain but, only in recent times 
seem to have been evoked ‘onstage’. 


The obvious highlight, (no...not Hugh’s 
dreadful Mexican jokes?!) was the 
premiere of the band’s version of All 
Day And All Of The Night, which 
judging by the movement in the crowd 
was well received. Unfortunately the 
set was perhaps, a little overshadowed 
by the hysteria surrounding Alice 
Cooper’s impending appearance, who 
throughout the day seemed to take on 
the rnantle of some kind of demi-god. 
Personally, by the time he emerged 
through the dry ice, the day’s main 
event was over. 


So much for my impressions of the 
festival, to find out more about 
Reading | went to Shepperton Studios 
to talk to Myra Hickey, a director of 
N.J.F. Marquee, who administer and 
promote the event. 


The first festival in 1961 was envisaged 
as a strictly one-off affair, inspired by 
the great American jazz festivals of the 
fifties. Staged at the Richmond 
Athletic Association Ground it was 
very much a jazz event and performing 
at what Myra Hickey describes as the, 
‘Marquee’s garden party’ were 
favourites such as Humphrey Lyttleton 
and Johnny Dankworth (who you’!I still 
find in the occasional T.V. special with 
Cleo Laine) to name but a few. The 
festival was a great success and 


momentum gathered quickly as it 
adopted its own character, soon 
becoming established as an annual 
occurrence. In 1963 a band that were 
performing at the nearby Station Hotel 
were invited along to the Festival as it 
opened its doors to another American 
revival, ‘rhythm and blues’. The intro- 
duction was to prove catalytic, the 
R&B movement was to become a 
whole ‘beat scene’, with a whole host 
of new groups hitting the charts. Oh, 
and the name of that band?...The 
Rolling Stones. 


By the time the Stones headlined the 
inaugural three-day ‘Jazz and Blues 
Festival’ in 1964 they were national 
celebrities and the media had woken 
up to ‘Swinging Britain’. So too had the 
residents of Richmond and in 1966 the 
Festival moved to Windsor and on to 
Kempton Park and Plumpton race- 
courses before arriving at Reading in 
1971, prompting one local hotelier to 
declare “We are preparing for the 
worst, we will be open for meals but, 
pop fans who look like pop fans will 
not be served.” A year later the event 
took on the more appropriate mantle 
of ‘The National Jazz, Blues and Rock 
Festival’ (it became The National Rock 
Festival in 1986). Through the mid- 
seventies the Festival gradually 
established Reading as its base and 
went on to face and embrace the 
onslaught of punk as well as surviving 
temporary suspension by the local 
Conservative council in 1984-5, and 
subsequent change of site. Today, 
video screens and lasers have become 
part of the Reading scene, the sound 
has been experimented with and as a 
result greatly improved, although 
critics are always ready to charge the 
Festival with being ‘bland’ or ‘too set 
in its ways’, in fact Reading has 
adapted to cater for its audiences’ 
needs, while being proud of its history 
and tradition. 


Reaction to the Festival however, 
varies enormously, ranging from 
letters which applaud almost 
everything to those who appear 
dissatisfied with the whole affair. 
Surprisingly, perhaps, response does 
not tend to centre upon which bands 
are billed to appear. One promoter who 











did attempt to canvass people on 
which bands they would like to see 
met with a pathetic response. Greater 
concern seems to focus on site 
facilities, and one girl wrote in to thank 
the organisers for the soft toilet paper 
(although apparently she didn’t specify 
if it was ‘soft, strong and very long’). 


One of the interesting changes that 
appears to be occurring with Festival 
audiences is the rise of the day 
trippers. Whether its attributable to the 
polarisation in music tastes (in that 
people are less tolerant of bands they 
don’t want to see) or a question of 
sheer economics, increasing numbers 
of people are realising that they can 
buy one day tickets and preferring to 
do so rather than attend the whole 
weekend, the Sunday of the 1987 
Festival was the event’s highest one 
day ‘‘walk-up” attendance ever, with 
the site filled to its 30,000 capacity. 


Many people, of course, arrive at 
Reading without a ticket of any 
description and security at the Festival 
is a massive operation handled by a 
very experienced team. The organisers 
are extremely reluctant to make the 
security any heavier and Myra Hickey 
is quick to stress ‘it’s a great mistake 
to run something to the detriment of 
99% of people who want to pay in 
order to stop that one per cent who 
make life difficult for everybody’. 


Although, in some respects, Reading 
is less of a festival than Glastonbury 
or W.O.M.A.D. with their larger sites 
and dispersed side shows, stalls, 
cinemas, and theatre, Myra feels that 
one of Reading’s greatest strengths is 
‘it’s very feeling of enclosure, that level 
of excitement with attention focused 
on the stage building to the headline 
act...it’s almost on a par with a series 
of one day concerts.’ 


One of the major headaches for the 
organisers is the maintenance of the 
running order in accordance with the 
day’s schedule. The evening’s 
entertainment has to conclude at 
midnight as every minute beyond that 
deadline is incredibly expensive 
(although there’s no truth in the 
rumour that Alice Cooper turned into 


a pumpkin) so therefore, the timing of 
a band’s set is regulated and as no-one 
does a soundcheck, a band’s set can 
suffer as another act warms up on the 
adjacent stage. Myra did confess that 
she regrets that things can appear a 
little inflexible, in that there is not extra 
time available for a band who are going 
down well, and that the organisers are 
looking at reducing the number of acts 
on a day’s programme although they 
would still resist having them sound- 
checked. 


Booking policy (in terms of attracting 
the services of the artistes) is 
constantly fluctuating and there exists 
no set criteria, i.e. there does not 
necessarily have to be a quota of 
smaller bands followed by headline 
acts. Unfortunately ‘headliners’ do 
tend to dictate the composition of 
their evening, although the manage- 
ment do try to avoid that situation 
getting out of hand, they do have to be 
fairly diplomatic in attending to certain 
whims in order to make that ‘subject 
to confirmation’ billing a reality. When 
| asked Myra if there’s a conscious 
move away from Reading’s traditional 
‘heavy-rock’ image taking place, she 
disputed that the image was really 
justified but admitted that it can cause 
booking problems as many bands 
perceive the Festival in that way. The 
fact that Reading’s almost exclusively 
‘heavy-metal’ years were financially 
their most lucrative would seem to 
support her contention that ‘open-air 
music should have some bails to it’. 


| also put it to Myra that some people 
were a little surprised that The 
Stranglers appeared to be second on 
the bill to Alice Cooper but, she was 
at pains to point out that this, in fact, 
was not the case and she had 
considered them more in terms of 
‘guest artistes’ and as Alice Cooper 
was ‘so off the wall’ it did not present 
a problem. It would probably be 
somewhat facetious at this point to 
enquire after Alice Cooper’s reaction, 
having informed him that he was not 
headlining. 


Still, | could think of a worse place to 
be on a Bank Holiday afternoon, so 
here’s to the next 25. 


IWALLS34€ 
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The following conversation took place 
between..JJ and myself via the answer- 
phone at S.I.S. on the 5th November 1987. 
No gunpower (allowing for the odd spark), 
no treason but here’s the plot... 


LAS: How did you become involved in 
playing the Reading Festival, was it in some 
way a follow-up to your appearance in 1983? 
JJ: No, it wasn’t a follow-on, it was just that 
we were up for playing a few dates this 
summer. We hadn’t played since the 
American tour and Reading was one of the 
offers, which we turned down three times. 
LAS: Yes, because on the promotional 
posters you were subject to confirmation 
for quite a while weren’t you? 

JJ: That’s right. | think they actually 
confirmed us when we hadn’t, | think they 
were a bit worried about us looking like a 
support band to Alice Cooper but, we didn’t 
really care a fuck about that, it doesn’t 
bother us that kind of billing, it never has 
done. 

.LAS: It was difficult though to escape the 
hysteria surrounding Alice Cooper’s 
appearance at the Festival, were you 
entirely happy that he was, in effect, 
headlining? 

JJ: | think it might have bothered them a bit 
more but, | don’t mind, we sell more records 
than him so, | don’t mind supporting 
anyone, if they think they can follow us... 
(laughs). 

LAS: Good luck to them! 

JJ: Good luck to them, yes! 

LAS: Ok, given that a proportional number of 
the audience are probably not Stranglers fans 
that is, largely unfamiliar with you and your 
music, do you find that this acts as an 
incentive in terms of your performance? 
JJ: Yes sure, but we’ve always been pleased 
to play to people who didn’t like us or didn’t 
know us, that’s how we started originally. 
We didn’t have a ready-made audience like 
bands who’d been hyped to fuck, so it’s 
always brought out something a tiny bit 
more aggressive in us. 

LAS: Did you enjoy playing the Festival? 
JJ: Yes, | very much enjoyed it and | think 
everyone else did. | was a bit cheesed off 
with the Alice Cooper road crew, they were 
a bit out of order. 

LAS:/ understand that no-one soundchecks 
at Reading and | had the impression that 
you were experiencing one or two technical 
difficulties... 

JJ: No, only that Alice Cooper’s band 
decided to soundcheck right in the middle 
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(in conversation with Lee Anthony Shepherd) 


of our set but that’s just Americans trying 
to put one across on us. 

LAS: | know you tend to play a lot more 
open-air events abroad, what advantages or 
otherwise do you experience playing open- 
air? 

JJ: Well, the weather’s shit here, we were 
very lucky at Reading it was one of the few 
very warm days and it wasn’t raining. 
LAS: Do you find it’s easier or more difficult 
to establish a rapport with an audience in 
the open-air? 

JJ: It’s got to be more difficult but, we’re 
seen somewhat differently abroad than we 
are here. We’re respected more abroad than 
in Britain but that’s changing | think. 
LAS: Which countries do you prefer playing 
in and why? 

JJ: I’ve got no favourite countries. 

LAS: You were quite passionate about the 
Polish people in a recent article that 
appeared in strangled, did you enjoy the 
experience of playing there? 


Telephone 





JJ: We didn’t, in fact, really play there but, 
yes | very much enjoyed the experience 
because it was unique and it was quite an 
eye-opener. 

LAS: How about America, do you feel any 
easier there now? 

JJ: Yes, | do in some parts but, it’s such a 
huge place that you can’t really generalise, 
at least you shouldn’t although | know I’m 
guilty of generalising about Americans and 
America. But it’s an enormous place, you 
can do very well in one part of America and 
be totally unheard of in another... they don’t 
know their own country really well. 

LAS: | note that many numbers, both old 
and new, have received an often substantial 
re-working, I’m thinking about the 
introduction to Nice ‘n’ Sleazy or, with the 
insertion of the brass section. Is this 
something you would like to continue with 
and do you foresee taking it further? 

JJ: Yes, we do. | don’t think we’ve ever 
stood still and occasionally, when we’ve 
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played something for quite a while we lose 
any feeling for it so we’ve dropped it. But 
then, sometimes, we decided that maybe 
we could give them a new lease of life so 
we introduced the brass. Nice ‘n’ Sleazy, for 
instance, we hadn’t played for four or five 
years and the brass did give it a new lease 
of life. 

LAS: Were the brass players quite 
forthcoming about that in turn, did they feel 
“Oh yes, we’d like to do something on 
that”? 

JJ: It’s a bit of give and take. The chaps 
we’ve got now fit in quite well with our 
attitude to life and sometimes they suggest 
things, mostly we suggest things to them. 
Initially they were a bit shy | suppose but 
now they’re a bit more confident of 
themselves and they suggest things and we 
just tell them to shut up (laughs)... or accept 
it. 

LAS: When you’re compiling a set how 
difficult a process does it prove deciding 
what goes in and what doesn’t? 

JJ: What’s difficult is deciding what’s going 
to be left out. Now, after so many years, 
we’ve got quite a lot of choice and whatever 
LP we might be promoting at the time isn’t 
the main consideration. The main 
consideration is what will give us the best 
set at the time, what we feel best at playing, 
sometimes there might only be two songs 
from a new LP. 

LAS: Yes, | mean obviously you tend to 
become stale playing the same stuff over 
and over again... 

JJ: Yes, of course, so you either re-work it 
or dump it and then suddenly you re- 
discover it like an old friend, years later. 
LAS: How did you go about deciding what 
tracks should make up the forthcoming live 
album? 

JJ: Well, first of all we had to eliminate 
songs which had appeared on the last live 
album, however bad that was, and then we 
wanted it to be very representative of the 
present set, most of the present set fitted 
onto the album,,, really the criteria was the 
stuff that hadn’t been recorded live before. 
LAS: Although | think the majority of fans 
will be delighted with the choice of tracks 
| was thinking eight years is a long time 
since the release of X-Cert, was the 
possibility of a double live album never 
considered? 

JJ: We did think about it but, | don’t think 
we had sufficient decent material recorded. 
As it stands now it’s one single LP which 
is really dynamite, it’s got all the classic 
numbers and they have been recorded well 
because there’s always a problem with live 
stuff in that it doesn’t always sound as you 
heard it that night but, that’s just technical 
problems. 

LAS: /f you accept, as many people felt, that 
X-Cert was something of a disappointment 
mainly because of its poor sound quality, 
how do you feel about releasing another live 
album? 

JJ: We’ve just got to do it better. Now we’re 
in control of things, at the time United 
Artists were just cashing in on a certain 
success and | had the impression that 
Martin Rushent didn’t want to improve 
anything. They had total rights over the 
release of that album and | never was happy 
about the release of Live X-Cert. 

LAS: How closely were the band involved 
with the release of the new live album? 
JJ: Oh totally, we’ve re-mixed it because we 
wanted it, we consider this as our first live 
album really. 

LAS: The set’s lighting seems a great deal 
more colourful these days, do you feel it’s 
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a reflection of the increasing, if you will, 
‘jazzy’ sound? 

JJ: Well, ‘jazzy’ if you want but maybe just 
things in general, it’s not so black and white 
now. 

LAS: Yes, it’s moved away from the white 
light you had with the Meninblack tour 
hasn't it? 

JJ: Sure, it’s not quite so stark, yes. 
LAS: Recently you have been using a rather 
unusual bass guitar, in that it is headless, 
is there any particular reason for this choice 
of instrument? 

JJ: Yes... it’s JJ proof (laughter). When | 
went into the shop they said, “You can’t 
break this” | said, ‘Yes | can” but they were 
right, | banged it against walls and jumped 
on it and it wouldn’t break so, that to me 
is pretty good for a start because there’s 
nothing more embarrassing than playing a 
bass and it breaks while you’re hitting it. 
LAS: But, one or two people have said to 
me ‘Ah, but it doesn’t look the same’... 
JJ: Look... listen, no of course it doesn’t 
look the same but, it sounds better to me, 
that’s a personal judgement. If we were 
going to do everything to looks we’d be like 
all the other bands round and round, the 
things that we’re involved with have their 
own look and who wants to look the same 
anyway, or like something previous? 
LAS: Absolutely yes... | notice that you have 
dispensed with the mouthpiece micro- 
phones used on the Aural Sculpture tour... 
JJ: Yes, they weren’t very successful. 
LAS: No, | thought they sounded a bit tinny? 


JJ: There were a lot of technical problems 


with those and all the songs that we 
recorded live with them had a terrible sound 
and also | think, psychologically they were 
a bad move. 

LAS: Really, why? 

JJ: Because they’re not a focal point, a lot 
of people didn’t realise we had micro- 
phones, which | thought at first in a 
perverse kind of way was fun but, they 
aren’t a focal point for lights or attention. 





LAS: | was sorry to see the passing of 
Walzinblack as a prelude to the band’s 
appearance. | felt it gave expression to 
something approaching an anthem, a 
feeling of ‘Aha, it’s The Stranglers quite 
unmistakeable... 

JJ: Yes, | agree. 

LAS: Subsequent pieces like Aural 
Sculpture, Holst’s The Planets, personally 
have not had the same effect. Do you have 
any views on this or do you consider it not 
to be very important? 

JJ: No, it is important because in the course 
of the whole evening you’re trying to create 
something intense that’s not only an 
entertainment, and you hope that by 
creating a certain effect that some opinions 
and ideas will be shared in a sort of 
communion, rather like a mass. 

LAS: Yes, | always enjoyed the blackout and 
the feeling of people swaying and caught 
up in that rhythm of Waltzinblack. 

JJ: | agree, it is important to have total 
control over the degree of preparation and 
the rest is down to whatever happens. 
Waltzinblack was certainly the best ever. 
LAS: Would you foresee it’s return? 

JJ: Oh yes, or preferably write a better one... 
hopefully there’ll be an even better waltz or 
something. 

LAS: Often in the past The Stranglers have 
been applauded for playing venues that 
were otherwise largely ignored. On recent 
tours this doesn’t seem to have happened 
to such a degree, can you say something 
about that? 

JJ: Well, we don’t go out of our way to play 
places which are obscure but, occasionally 
when it’s brought to our notice we say “why 
not?” That’s always the thing we ask 
ourselves, some people may say ‘“‘hasn’t 
been done” or “‘you don’t do that kind of 
thing normally”, our question is “‘why not?”. 
LAS: Yes, because | think many people were 
quite favourable in that, their reaction was 
“ah great, we’ve never had a band down 
here before”... 
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JJ: Yes, we’ve done that occasionally and 
| don’t think we’ll stop doing it. 

LAS: | was surprised you chose to play at 
the Hammersmith Odeon on the last tour 
recalling the fiasco on the Feline outing... 
JJ: Hammersmith Odeon’s a great little 
place to play apart from the fact that there’s 
this security problem, and it’s really virtually 
impossible to get out of it. 

LAS: Did you feel reasonably satisfied 
though that that had been got around in 
some respects? 

JJ: No not really, not 100%, | think as long 
as you’ve got gorillas in bow ties or cops 
policing a venue or any situation they tend 
to aggravate more than help it along, 
certainly with our audience. People who 
come to see us are pretty together, there 
are a few nutters... fortunately but, no-one’s 
trying to murder anyone else, they like to 
move, they’re quite a physical audience and 
quite an intellectual audience at the same 
time and they don’t need policing, they can 
do their own policing much better than 
anyone else. 

LAS: Do you find any great difference 
onstage playing to a seated or standing 
audience? 

JJ: Yes of course, there’s bound to be. The 
first difference is that a seated audience 
has got various legal restrictions depending 
to what degree the management of a 
particular venue want to fulfil their legal 
obligations. 

LAS: Do you have a preference? 

JJ: Yes, | prefer unseated venues with seats 
in somewhere. 

LAS: Were you ever approached to 
participate in Live Aid and would you have 
entertained the idea? 

JJ: That’s a thousand, million pound 
question. | don’t know if we would have and 
we weren't... | think it’s entirely academic. 
LAS: Do you have any particular views on 
the event? 

JJ: Yes of course I’ve got views on the event 
but, they’re my views you know. 

LAS: Yes, ok (moving on quickly amidst 
mutual laughter, somewhat nervous on my 
part!)... All Day and ail of the Night was 
unveiled during the Festival’s encore, what 
inspired the choice of this track? 

JJ: Quite a few reasons. When we were 


kids, when | was akid anyway, it was a track 
| was a fan of and | remained a fan of and 
| suddenly started playing it about eighteen 
months ago when | formed a little band 
called the Purple Helmets, which is just a 
band of fans basically, playing R&B roots, 
rock and roll from my period when | was ten, 
eleven, twelve years old. So, we started 
playing all those numbers and | thought it 
would be a great number to re-do. It’s 
twenty-three years old, all the twenty year 
olds I’ve played it to think it’s a really good 
track and a lot of people don’t know it... 
LAS: Did the rest of the band know it? 
JJ: Yes sure. We usually release records 
once we’ve got a whole mass of them ready 
for an LP and then we’ve got a better view 
of what we’re doing. Since we didn’t have 
any prepared material in the can | 
suggested it would be a good idea and 
everyone thought it was a good idea too... 
It’s very Stranglerish, if there’s such a thing. 
LAS: One track that seems to get a limited 
airing live is Skin Deep. Is this because it’s 
problematic to play live or is there any other 
reason? 

JJ: Yes, it must be problematic because 
every time we’ve tried playing it live it just 
doesn’t feel right... | can’t explain it... So 
we’ve dropped it. 

LAS: /’m especially fond of the 12” version 
of this song. Would you consider it feasible 
to reproduce such a version of this, or any 
other Stranglers 12” live? 

JJ: Well, I’d like to do a 12” of Shakin... | 
think that’s great, but 12”s are such an 
inspiration of the minute thing, it takes 
about two days to do a 12” using the 
elements that are already on tape. Imagine 
a jigsaw puzzle with a defined picture and 
you mess it all up and still make something 
intelligible out of it using those same 
elements but, it’s nothing like the picture 
that was there previously... Well that’s what 
a 12” is really. It'd take fucking weeks for 
everyone to add their pieces to a 12”. 
LAS: A technical impossibility then? 

JJ: It’s feasible but it would require a lot of 
work. 

LAS: How was supporting David Bowie in 
Spain? 

JJ: It was great. It wasn’t supporting David 
Bowie, it was playing a slot before him 


really (laughs)... it was good because we’re 
starting to get known in Spain and a lot of 
people treated us with a lot of respect. 
LAS: | think you’ve played approaching 
some 1000 concerts or probably more... 
JJ: So Jet reckons, yes. 

LAS: Are there any that particularly stand 
out in your memory and for what reason? 
JJ: Obviously the biggest riots are the ones 
that stick out because they’re an event and 
| don’t really want to dwell on those 
(laughs). 

LAS: Yes, enough said | think... What about 
Wembley because | got the impression that 
you all really enjoyed yourselves that night? 
JJ: We did yes, sorry but occasionally we 
do, it’s not all angst ridden arts you know. 
| was surprised, it was a very pleasant 
surprise because we’d always resisted 
doing it, we’d heard the sound was bad and 
it was too big and yet it was surprisingly 
intimate. 

LAS: Do you have any particular routine or 
manner in which you like to relax before 
playing a concert? 

JJ: Not really, everyone’s got different ways 
of winding up or winding down. | usually 
just do some karate katas, some moves... 
LAS: Ok finally JJ, can you impart any 
information about the bands forthcoming 
touring plans? 

JJ: No, we’ve got no ideas about when we’re 
going to tour. It all depends on how long 
it takes us to prepare this next studio LP 
which we’re starting to work on now. 
LAS: Are you likely to support the live album 
with any dates? 

JJ: | don’t think we’re going to have the 
time. We’re nearly two years behind with 
our contract, we’re always late, because we 
were re-mixing the live album. Frankly, 
we’re looking forward so much to preparing 
the next LP and it would take a month out 
of our schedule so, it would mean next 
Christmas time, which is no good. 

LAS: So, you couldn’t say when we’ll next 
see you in this country? 

JJ: No, I’m afraid not. 

LAS: Ok, well can / say thank you very much 
Ju. 

JJ: You may... you may say that (laughter). 
LAS: Thank you very much! 

JJ: Nice talking to you... take care. 
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SMALL 


FOR SALE/WANTED Stranglers 
records. Send me your lists — an 
SAE gets mine. P. Brooks, 39 
Bramshaw Close, Harestock, 
Winchester SO22 6LT. 
PENPALS aged 20 and over who 
live in Liverpool, Manchester and 
London. I am Julie, I’m 21 and 
apart from The Stranglers I love 
Marc Almond and Joctus. Write to 
Julie Walton, 47 Oxenholme 
Crescent, Norris Green, Liverpool 
11 1HG. 
CONGRATULATIONS! Seanin- 
black and Siouxinblack are pleased 
ot announce the birth of their 
daughter Holly Elise born on 1 
August 1987. Happy 21st to Sean- 
inblack, love you forever, Your 
Wife-in-black and Holly Elise. 
BORED ISRAELI MIB (21) wants 
penpals ANYWHERE. I’m also 
into Pogues, FAll, NMA, N.O., 
Peelie, gigs etc. Hi to Roy: S, The 
Blue Sisters and Erica Morgan (does 
anyone know where she is?). Please 
write to Nirinblack, PO BOx 21217, 
61211 Tel-Aviv, Israel. 

FOR SALE/SWAP live tapes by 
Fall, Pgoes, NMA, N.O., Damned 
etc. Also 2 Stranglers tapes recorded 
in Tel-Aviv (Feb ’87). Please write 
to Nirinblack, PO Box 21217, 61211 
Tel-Aviv, Israel. 

I WOULD LOVE Stranglers 
penpals from the Liverpool area, 
aged around 21 with Starsigns 
Scorpio, Cancer, Pisces and Virgo! 
Hello to all my penpals especially 
Lisa-in-black from Plymouth. 
Lover from Strange Little Girl, 34 
Lewisham Road, Liverpool 11 1EF. 
WANTED/SWAPS etc tapes, 
cuttings, video and any memora- 
bilia. Write to M. Leary, 12 
Bellingham Walk, Emmer Green, 
Reading, Berks RG4 8LS. 
JAPANESE PENPALS WANTED. 
Preferably over 17 years old with a 
liking for Stranglers, Cure and Iggy 
Pop and other alternative music 
(male or female). We are Steve and 
Lea and we are thinking of visiting 
Japan and would like someone to 
introduce us to Japanese culture. 
We would also like to meet any 
Japanese Stranglers fans visiting 
London. Write to Steve and Lea, 40 
Bathurst Road, Winnersh, Woking- 
ham, Berks RG11 SJB, UK. 
SMALLTIME WRITER seeks 
correspondence with any other 
English speaking person. Interesting 
replies guaranteed, so grab a pen 
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and write to: Emma Townsend, 249 
Alcester Road South, King’s Heath, 
Birmingham. B14 6DT. 
WANTED Stranglers, Edinburgh 
Playhouse 24.20.86 French(?) TV 
filmed it. Has anyone got it? (VHS) 
contact Keith, 40 Burnstone Road, 
Edinburgh EH15 2QR. 
DARLING Spaniel, Manchester 
may be a long way away but you will 
always be the closest thing to me., 
Love you forever! Yours, Tree 
Monkey. 

GIRL FROM THE RAIN 
COUNTRY (23) wants penfriend of 
her age. Stranglers fans only. 
Janneke Centing, IJsselstraat 53, 
9725 GC, Groningen, Holland. 
WANTED The Damned ‘Black 
Album’ your price paid. Also in 
desperate need of large!!! Damned, 
Stranglers, Who, Devo and Cult 
posters. Plus I need very badly the 
Great Lost Stranglers Album, your 
price paid. Write to Peter Butler, 
137 King Edward Ave, Worthing, 
Sussex BN14 8DG. 

MALE ‘Stranglers fan (27) seeks 
female penpals. Interests include 
music in general, karate, drinking 
alcohol and going to gigs. Write to 
Dave in Black, 78 Gatwick Road, 
Grindon, Sunderland, Tyne and 
Wear SR4 9QQ. 

WANTED: White Tits in excellent 
condition £3 paid plus any postage 
expenses. Write to Tim Boon, 172 
Mill Rd, Colchester, Essex CO4 S5LP. 


ARE THERE ANY WIBS of any 
age who would like to write to me? 
Yeah? Please do. Also are there any 
of you in Brighton/Hove? Drop us 
a line. Bob Chapman (20), Flat 15, 
31-33 Brunswick Road, Hove, 
Sussex BN3 1Dh. 

TO THE U.Y.I.P.F.P (QUIRKA- 
FLEEG): Young potato farmers of 
the world unite! and grow potatoes! 
Young potato farmers of the world 
unit! and grow potatoes! You owe 
it to the roasting tin, you owe it to 
your fork, you owe it to the peeler, 
to stop this useless talk. So go, and 
grow! Love and Spuds U.Y.I.P.F. 
(ooh arr). 

HELLO TO: Kirsty in Reading, 
Anna the hippy-gothic hairdresser, 
the lucky I trod on, everyone on 
coach GTI, especially the girl with 
the bright orange hair, NME report- 
er (please ring me). Also will the 
joker who untied my laces own up 
on 0634 220772. WANTED: 
Stranglers records (12"/7" 
especially/good conditions and in 
pict. sleeves), strangled back issues 
and seek MIB in order to swap 
records... Hello to Maciek-in-black. 
Write to Mike Herrscher, 11 Rue 
Gillet, Ingersheim, 68000 Colmar, 
France. 

ATTENTION: Tall guy from 
Newcastle area, I think called Paul, 
you were at Reading on the Sunday, 
I was with Kelly etc., you were also 
at the Motorhead gig in Sunderland, 


Get the anaesthetic aesthetic with Sudden Apathy 
Peejay, Grant & Twomey invite you to 


TUNE IN, TURN ON, GIVE UP 


Witness the ultimate strangeness of the ANTI NICE 
CAMPAIGN & mellow out to an exclusive interview with 


Swindon Guru ANDY PARTRIDGE of XTC (honest)! 


First issue out now with a fabulous set of Apathy 
Stickers, absolutely free! 


SUDDEN APATHY available from P R Jenner Esq, at 
13 Heriot Ave, London EC4 8AP for a mere 40p + sae 




















remember er, Pauline the tall girl, 
desperate to see you, please get in 
touch with me, I also have a tape for 
you. Paulineinblack, 46 Netherburn 
Road, Sunderland, Tyne and Wear 
SR5 1LF. Any other MIB are 
welcome to write if they wish, photo 
if poss. Also hello to Morny, Ianin- 
black, Moll and everyone who was 
getting squashed against the barrier 
at Reading, it was well worth it! 
I’M INTERESTED in various kinds 
of good music. My favourite groups 
are: The Stranglers, U2, Pink Floyd 
Talking Heads, Police, Concteau 
Twins. If you want to have a friend 
please contact me. My address is 
Joanna Szczech, 92-109 Wodz, 
Chalubinskiego 26A, Poland. 
FOR SALE 12” US promo Always 
the Sun (3 versions), 7” Always the 
Sun promo (same both sides). 
WANTED: Grip (German pic) Nice 
‘n’ Sleazy (German pic) Jap Live X- 
Cert (gatefold with poster). Excellent 
prices paid. D M Goodley, The 
Green Dragon, Exelby, Nr Bedale, 
N Yorks. Also would the young WIB 
who won the autographed album in 
the contest at the Edinburgh Play- 
house 225.10.86 please contact me. 
Dazzle! 

WANTED: Black and White: grey 
vinyl. Duchess/Raven: US 
Sometimes: Jap JLNOE + pic 
cover, Live X-Cert promo poster. 
Raven promo poster, Dreamtime 
promo poster. FOR SALE: Live 
X-Cert Gatefold (German), Nice in 
Nice pic disc, interview disc and 
numerous 12”. Has anyone got a 
video taping of The Tube appearance 
prior to the Feline Tour ’83 that I 
could buy or borrow. Contact Keith 
Asken, 21 Raeburn Crescent, Whit- 
burn, West Lothian EH47 8GQ. 
WANTED: No Mercy EP. Will pay 
£6. Write to Paul Mason, 30 Byron 
Avenue, Mansfield Woodhouse, 
Mansfield, Notts NG19 9JP. 
BORED 23 year old would like any 
Stranglers fans, male or female to 
write to me: Michelle Gibson, 44 
Dene Park, Esh Winning Durham 
DH7 9JF. 

JACKIE CO: Me and you are brand 
new. Pity about your taste in music 
though love Stepheninblack. 

JK LQ DQG LDQ LST1 BRX 
DUM XYNQQ KP PSZI (ain’t that 
sweet) NDUMZUZNXMOW, 
NSHZZNVD. 

I AM an 18 year old Stranglers fan 
who wants to hear from any other 
WIB/MIB. Also into SLF, Dead 
Kennedys, The Jam etc. Write to: 
Adrian Andews, 12 Gerald Close, 
Burgess HIll, West Sussex RH15 
ONB. Does anyone have JJ’s bass 
lines who is willing to share the 
secret? Hello to the Sheffield fan, 
with JJ peeling from his arm, who 
I didn’t meet by the Alice flag. Good 
gig though wasn’t it? 

MALE STRANGLERS NUT (23) 
would like to write to a female 
Stranglers nut who delves into a bit 
of rock music. Please write to 
Richard Clark (Ditch), 13 Queens 
Road, Portland, Dorset, DTS 1AH. 
STRANGLERS FANS!!! don’t be 
stingy — buy the new double A side 
single by ‘“The Fluffies’’ and ‘“‘Dash 
Rip Rock’”’ only £1.99. Cheques or 
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POs to ‘“‘From Chorley Records’’, 44 
Hamilton Road, Chorley, Lancashire 
PR7 2DL. Any group interested in 
including a track on future 
compilation LP? Please contact. 

I HAVE SOME very rare Stranglers 
records for sale: Test pressings, red 
and white ones and rare imports. 
Write for details to Gary Rose, 41 
Park Street, Bath, Avon BAIl 2TD 
or Tel: 0225 336831. 

WANTED: is there a WIB out there 
who would like a MIB as a 
penfriend, and perhaps meet, for 
gigs, pubs etc. I am 24, own home, 
bored and would love to meet a 
female Stranglerphile, 18+ who is as 
crazy on them as I am!! Please write 
soon, enclosing a photo if poss! to 
Simoninblack, 24 Pemberton 
Gardens, Calcot, Reading, Berks 
RG3 7DY. Thanx!! 

WANTED Anything to do with The 
Stranglers except LP’s. Send a list 
please of what you have got on offer. 
Hello to John Fernie from Broom 
House. John Nicholson, 12/16 
Calder Grove, Sighthill, Edinburgh. 
FEMALE Stranglers fan (15) would 
like to get in touch with anyone else 
in black, anywhere. Also any 
MIB/WIB’s in the Newcastle are to 
meet/go to gigs with. Write to: 
Rachel Hawkes, 21 Woodvale 
Gardens, Wylam, Northumberland 
NE41 8ER. 

THANKS to Gary Potter for the 
transport to the Reading Festival, the 
Quo were good, but not as good as 
the MenInBlack. Nick and 
Keithinblack. 

SHAUN the Mohican, remember 
Reading? Please contact the three 
Finchley boys. Write to Raj Lamba, 
12 Western Court, Huntly Drive, 


Finchleyu, London N3 1NX. 
FANZINE: Myopic Dwarf No.1 
featuring interview with Toyah, Anti- 
Nowhere League, Amebix and 
Culture Shock. Please reviews, 
poems, contact addresses. 40p and 
an A5 s.a.e. Darren Watkins, 18 
Hollisters Drive, Hartcliffe, Bristol 
BS12 OEY. 

WANTED: Seppuku album by Taxi 
Girl, Fire and Water, Great Lost and 
Great Lost cont. original Feline with 
7", Black and White on B&W vinyl 
and on U.A. Do The European EP, 
JapLive X-Certs LP with lyric sheet 
and 7”, and any Belgian, German or 
Dutch imports and concert 
programmes. Will pay cash or swap 
for live photos and tapes. Julian 
Skelton, 16 Butchill Avenue, 
Sheffield S5 9DG. ALSO hello to Jo 
in Brum and Psychy, keep writing 
and hello to anyone else who knows 
me. 

TO QuasiMouse In Black (Leicester) 
Love forever, Lizmerelda. 

FOR SALE Damned ‘‘Black’’ LP 
orig double album — any offers. 
“‘Can’t be Happy” 7” £6.00 inc p&p. 
Jim, 6 Thomasmuir Ave, Bishops- 
briggs, Glasgow G64 1SW. 
WANTED: Off The Beaten Track 
on CD and Live X-Cert in gatefold 
sleeve. Contact Richard Brook on 
0603 610043 or write to: 118 Cecil 
Rd, Norwich, Norfolk NR1 2PJ. 
FOR SALE: Original Choosey Susie 
(Free 3), European Female (Pic 
Disc), Who Wants The World 
(Limited edition), strangled 1-13 Vol 
2, also Belgian 5. Official Raven 
Tour programme, three Stranglers 
scrap books (Black and White to 
Feline, over 200 photos and 100 
pictures). If interested please send 





SAE to: Chris Marsh, 6 Hyman 
Close, Warmsworth, Doncaster 
DN4 9PB. 

FOR SALE: Massive collection of 
Stranglers records including, 
imports, white labels, demos, 
promos, mis-pressings. Also 
memorabilia: posters, mags, poster 
mags, live photos, rare promo 
photos, playing cards, badges, 
mirrors, cuttings and much more. 
SAE for complete list to: Jools, 16 
Butchill Ave, Sheffield S5 9DG. 
KATHY ‘‘Kit Kat”’ Kelly. You own 
me £5. Never mind, I’m sure Chris 
will help you pay me back!!! 
WANTED: JLNOE pic cover, to 
complete UK collection and Shakin’ 
live 12”, good prices paid. Any 
offers for Black and White on B & 
W vinyl and Pink EP? Robert Moss, 
86 Woodstock Rd, Witney, Oxon 
OX8 6DY. 

WANTED § desperately _—itthe 
following Bolshoi singles: Sob Story 





ADS 


7”, Books On The Bonfire 7”, Sob 
Story 12”, Happy Boy 12”, Give It 
Some Vol I 12”. Your prices paid, 
can anybody help? Reply to: Darren 
Aedy, 4 St Andrews Cres., Flat 1, 
Pollorshields, Glasgow G41 5SQ. 
DAMNED fanzine, Sugar & Spite 
No 4, inc, Rat Scabies interview, 
Naz Nomad, reviews, articles, 
cartoons etc. 32 pages for 50p plus 
A4 SAE from David Martin, 
Bunkerhill, Abbotsford Rd, North 
Berwick, East Lothian EG34 SDB. 
DOES ANYONE remember the 
30th November 1981, just after the 
release of La Folie? Well the people 
at the Ulster Hall, Belfast will 
because that was the last time The 
Stranglers came to Northern 
Ireland. The band don’t even bother 
to make excuses anymore for not 
playing here. Over six years is a long 
wait isn’t it? It may be Nice In Nice, 
but it’s Nicer In Northern Ireland! 
Yours Ian, Newtownabbey. 
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Title Catalogue Label Year of 
Number Release 

ALBUMS 
Rattus Norvegicus (C.D. CPD 7 46362 2) UAG 30045 WEA: 1977 
Rattus Norvegicus FA 3001 Fame 
No More Heroes (C.D. CPD 7 466132) UAG 30200 U.A. 1977 
No More Heroes FA 3190 Fame 
Black and White UAK 30222 U.A. 1978 
Live X-Cert UAG 30224 U.A. 1979 
The Raven (C.D. CPD 7 46615 2) (Ltd. 3-D sleeve) UAG 30262 U.A. 1979 
The Raven FA 4131311 Fame 
The Meninblack LBG 30313 Liberty 1981 
La Folie (C.D. 7 46614 2) LBG 30342 Liberty 1981 
La Folie FA 4130831 Fame 
In Concert Transcription Disc 276 150461/2S BBC 1982 

This live recording of the band, taken from their 1982 Hammersmith 

Odeon concert, was produced by the BBC for transmission on the 

“In Concert’’ programme but was never broadcast.) 
The Collection 1977-82 (C.D. CDP 7 46066 2) LBG 30353 Liberty 1985 
Feline EPIC 25237 * Epic 1983 
Feline (Nice Price) BPE 32711 Epic 
Aural Sculpture (C.D. CD 26220) EPC 26220 Epic 1984 
Aural Sculpture (Nice Price) EPC 450448-1 Epic 
In Concert Transcription Disc 356 155221/2S BBC 1985 

This recording of The Stranglers live at the Dominion 26.2.85 was 

broadcast by Radio 1 on 11.4.85 
Off The Beaten Track LBG 5001 Liberty 1986 
Dreamtime (C.D. CD 26648) EPC 26648 Epic 1986 
All Live And All Of The Night (CD 460259-2) EPC 460259-1 Epic 1988 
SINGLES AND EPs 
Grip/London Lady UP 36211 U.A. 1977 
Peasant In The Big Shitty(L)/Choosey Susie FREE 3 U.A. 1977 
Peasant In The Big Shitty(L)/Choosey Susie FREE 3 Liberty 

(Original given free with Rattus Norvegicus, Limited, re-issued by S.I.S.) 
Peaches/Go Buddy Go UP 36248 U.A. 1977 
Peaches (Censored airplay version)/Go Buddy Go FREE 4 U.A. 

(Original ‘“‘green’’ sleeve withdrawn, later re-issued in ‘‘peach’’ sleeve) 
Something Better Change/Straighten Out UP 36277 U.A. 1977 
No More Heroes/In the Shadows UP 36300 UA. 1977 
No More Heroes UP 36300 U.A. 
No More Heroes (Airplay version) FREE 8 U.A. 

(Initial copies had ‘‘wreath’’ labels on the A side. Some demonstration 

copies were pressed one sided and a shorter version (FREE 8) was also 

released on sided) 
5 Minutes/Rok it to the Moon UP 36350 U.A. 1978 
Nice ’n Sleazy/Shut Up UP 36379 U.A. 1978 
Tits(L)/Mean To Me/Walk On By FREE 9 U.A. 1978 

(This limited white vinyl freebie was given with initial copies of Black and 

White) : 
Walk on By/Old Codger/Tank UP 36429 U.A. 1978 
Walk On By (Airplay version)/Old Codger/Tank UP 36429 U.A. 

(Demonstration copies spin at 45 rpm and feature a much shortened 

version of the A side) 
Duchess/Fools Rush Out BP 308 U.A. 1979 
Nuclear Device/Yellowcake UF6 BP 318 U.A. 1979 
Don’t Bring Harry/Wired/Crabs(L)/In The Shadows(L) STR 1 U.A. 1979 
Don’t Bring Harry/Wired STR 1DJ U.A. 

(Demonstration copies of the EP featured only two cuts and spin at 45 rpm) 
Bear Cage/Shah Shah a Go Go BP 344 U.A. 1980 
Bear Cage (Ext)/Shah Shah a Go Go (Ext) 12” 12-BP 344 U.A. 1980 
Who Wants the World/The Meninblack BP 355 U.A. 1980 
Who Wants The World/The Meninblack BPX 355 U.A. 

(The “‘BPX”’ edition of the single was a limited run in ‘‘79p’’ picture sleeves) 
Tomorrow Was/Nubiles (Cocktail version) SIS 001 SIS 1980 
Thrown Away/Top Secret BP 383 Liberty 1981 
Just Like Nothing on Earth/Maninwhite BP 393 Liberty 1981 
Let Me Introduce You to the Famiiy/Vietnamerica BP 405 Liberty 1981 

(Two versions of the sleeve exist, one has hearts and the other machine 

guns printed on the back to denote side I and side 2) 
Golden Brown/Love 30 BP 407 Liberty 1981 

(Later picture sleeves were rot overprinted with gold but had white text instead) 
La Folie/Waltz in Black BP 410 Liberty: 1982 
La Folie (Airplay version)/Waltzinblack BP 410DJ Liberty 

(A specially shortened version was produced for radio airplay) 
Strange Little Girl/Cruel Garden BP 412 Liberty 1982 
European Female/Savage Breast EPCA 2893 Epic 1982 
European Female/Savage Breast (Pic-disc version) EPCA 11 2893 Epic 1983 
European Female/European Female (Airplay version) EPCA 2893 Epic 
Aural Sculpture XPS 167 Epic 1983 

(This one sided single was given free with initial copies of Feline, then 

re-issued by S.I.S) 
Midnight Summer Dream/Vladimir & Olga EPCA 3167 Epic 1983 
Midnight Summer Dream (Ext)/Vladimir And Olgar 12” version EPCA 13 3167 Epic 1983 
Paradise/Pawsher EPCA 3387 Epic 1983 
Paradise/Pawsher/Permission 12” version EPC TA 3387 Epic 1983 
Golden Brown/Strange Little Girl G456 Liberty 1984 
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Title Catalogue Label Year of 

Number Release 
Skin Deep/Here & There EPCA 4738 Epic 1984 
Skin Deep (Ext)/Here & There/Vladimir & The Beast Part III 12” version EPC TA 4738 Epic 1984 

(Both formats initially came in ‘‘skin feel’’ bags, some 7” copies contained 

a free ‘‘tattoo’’) 

No Mercy/In One Door EPCA 4921 Epic 1984 
No Mercy/In One Door (Sculpture shaped pic disc) EPC WA 4921 Epic 1984 
No Mercy(Cement Mix)/In One Door/Hot Club 12” EPC TA 4921 Epic 1984 
No Mercy/In One Door/Hot Club (Riot Mix)/Head On The Line EPC GA 4921 Epic 1984 
Let Me Down Easy/Achilles Heel EPCA 6045 Epic 1985 
Let Me Down Easy (Ext)/Achilles Heel/Place des Victoires 12” EPC TA 6045 Epic 1985 
Let Me Down Easy (Ext)/Achilles Heel/Place Des Victoires/Vladimir Goes 

To Havana/Aural Sculpture 12” (plus poster) EPC QTA 6045 Epic 1985 
Nice In Nice/Since You Went Away EPC 650055-7 Epic 1986 
Nice In Nice/Since You Went Away (pic disc) EPC 650055-0 Epic 1986 
Nice In Nice (Porridge Mix)/Away/Midnight Summer Dream (L)/ European 

Female (L) 12” EPC 650055-6 Epic 1986 
Always The Sun/Norman Normal SOLAR 1 Epic 1986 
Always The Sun/Norman Normal (Sun shaped pic disc) SOLAR P1 Epic 1986 
Always The Sun (Hot Mix)/Norman Normal/Souls (L) 12” SOLAR Tl Epic 1986 
Big In America/Dry Day HUGE 1 Epic 1987 
Big In America/Dry Day (Hamburger shape pic disc) HUGE T1 Epic 1987 
Big In America (Texas mix)/Dry Day/Uptown (L) 12” HUGE T1 Epic 1987 
Shakin’ Like A Leaf/Hitman SHEIK 1 Epic 1987 
Shakin’ Like A Leaf (TV shape pic disc) SHEIK P1 Epic 1987 
Shakin’ Like A Leaf (Jelly mix)/Hitman/Was It You (L) 12” SHEIK T1 Epic 1987 
Shakin’ Like A Leaf (L)/Hitman/An Evening with Hugh Cornwell 12” 

(“‘Official Bootleg’’) SHEIK B1 Epic 1987 

(Original copies of the 12” (SHEIK Q1) came in a sealed sleeve with a free 

poster) 

All Day And All Of The Night/Viva Vlad! VICE 1 Epic 1987 
All Day And All Of The Night (Ext)/Viva Vlad!/Who Wants The World (L) 12” VICE Tl Epic 1987 
(The original 7” sleeve was withdrawn, but sleeves printed were distributed 
by S..S.) 
All DAy And All Of The Night/Viva Vlad! (Bordello shape pic disc) VICE P1 Epic 1988 
All Day And All Of The Night/Viva Vlad!/Who Wants The World (L)/ 
Strange Little Girl (L) (CD Single) CD VICE 1 Epic 1988 
(Original copies of the 12” (VICE QT1) came with a free poster) 
CASSETTE ONLY RELEASE 
5 12” mixes: European Female/Midnight Summer Dream/Skin Deep/ 
No Mercy/Let me Down Easy EPC 450129-4 Epic 1986 
(European Female is a standard 7” mix, No Mercy is a totally new mix) 
SOLO RECORDINGS 
JJ BURNEL 
Euroman Cometh (LP) UAG 30214 U.A. 1979 
Euroman Cometh (LP) MAU 601 Demon 1988 
Euroman Cometh (Limited picture disc LP) P MAU 601 Demon 1988 
Freddie Laker/Ozymandias (single) UP 36500 U.A. 1979 
Girl From The Snow Country/Ode To Joy/Do The European (L) 

(withdrawn before release) (single) BP 361 UA 1980 
Goebbels, Mosley, God and Ingrams (Flexi) SIS 003 SIS 1988 

(Given free with strangled 27, some hard vinyl test pressings exist) 

HUGH CORNWELL 
Nosferatu (LP) (With Robert Williams) UAG 30251 U.A. 1979 
White Room/Losers in a Lost Land (Instrumental) (single) 

(With Robert Williams) BP 320 U.A. 1979 
One In A Million/Siren Song (single) PRT A6509 Portrait 1985 
One In A Million (Ext)/One In A Million/Siren Song 12” PRT -TX6509 Portrait 1985 
Rough With The Smooth/Nicholas Craig and Max (single) (With Nigel Planer) DB 9140 Columbia 1986 
Facts and Figures/Facts and Figures (instrumental) (single) VS 922 Virgin 1987 
Facts and Figures (Ext)/Facts and Figures (instrumental) 12” VS 922-12 Virgin 1987 
DAVE GREENFIELD & JJ BURNEL 
Fire and Water (LP) : EPC 25707 Epic 1983 
Rain & Dole & Tea/Consequences (single) EPCA 4076 Epic 1984 
A MARRIAGE OF CONVENIENCE (featuring Jet Black) My Young 

Dreams/Two Sides To Every Story SIS 002 S.LS. 1985 
CELIA AND THE MUTATIONS 
Mony Mony/Mean To Me (features all the band) UP 36262 U.A. = 1977 
Mony Mony/Mean To Me (SIS Re-issue) s FREE 18 Liberty 
You Better Believe Me/Round and Around (Features JJ) UA UP 36318 UA 1977 
TAXI GIRL (Featuring JJ Burnel and Jet Black) Seppuku (LP) OVED 11 Virgin 1981 
GAYE BYKERS ON ACID 
All Hung Up/Afternoon Tea With Dave Greenfield VS 1027 Virgin 1987 


(B side features Dave on keyboards) 
GLOSSARY 





Items in print are standard releases. 


Items in fine print are 12”, promotional records, re-issues, limited editions and S.I.S. releases not on general sale. 


(L) denotes a live recording. 


Most of the early singles appeared as ‘‘promotional’’ or ‘“‘demonstration’’ records, but these have been ommitted where they do not 
differ from the standard release. It must also be recognised that many of the items in this Discography were never generally available 


but are mentioned for their interest value only. 
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